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Auction Sale Prices 


The next number will be published September 30th, and will contain 
the usual lists of Prices obtained at sales of ANTIQUES, WORKS 
OF ART, and ARTICLES OF VERTU up to the end of July. 


Published Quarterly, price 5/- net. . Annual Subscription, 21/- post free. 


The total cost of AUCTION SALE PRICES to date, including the current issue, is £10 2s. 8d. 


A Volume of AucTION SALE Prices, which costs 21/-, or post free 21/6 inland and 22/- 
abroad, contains over 500 pages of prices of all the chief books, pictures, engravings, furniture, 
china, coins, medals, miniatures, musical instruments, silver, lace, tapestry, and objects of art 
generally, which change hands under the hammer during a season. 


All the back numbers can be supplied, and Collectors and Dealers should not fail to hold these 
books as works of reference. Nos. | to 7, and 9 to 17, at 8d. per part; 18 to 49, at 1/- per 
part; 8, 50, 52 to 54, and 56 to 58, at 2/6 per part; 51, 55, 59 to 83, at 5/- per part. 
83 was the June, 1914, issue. 


PUBLISHERS : 
THE CONNOISSEUR, Hanover Buildings, 35 to 39 Maddox Street, LONDON, W. 
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ILL& EIGATE t® 


THE SOHO GALLERIES. 


ANTIQUES, REPRODUCTIONS, DECORATIONS, AND THE WAR 


On account of the depression in trade consequent upon the war, and to enable us to retain our large staff 
of trained employees and workpeople in its entirety, we are prepared to quote specially reduced prices for 
cash for all goods selected from stock. Estimates for Decorations and Constructional work on very favourable 


terms in order to stimulate business. 


The Cabinet illustrated is a further good example of the collection of 
Fine Old Mahogany Cabinets and Bookcases illustrated in the last 
issue of ‘‘The Connoisseur.” Enquiries invited. 


73-35, Oxford Street, 18, East 57th Street, 


AND 


LONDON, W. NEW YORK. 
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The following Message 


is issued by 
Her Majesty The Queen: 


In the firm belief that prevention of distress is 
better than its relief, and that employment is 
better than charity, I have inaugurated the Queen's 
“Work for Women” Fund. Its object is to 
provide employment for as many as possible of the 
women of this country who have been thrown 
out of work by the war. 


I appeal to the women of Great Britain to help 
their less fortunate sisters through this fund. 
p 

AA fe 

“ Her Majesty the Queen has suggested and authorised 
the formation, and has graciously consented to become 
the president, of a committee for raising funds to find 
employment for women thrown out of work by the war. 

HOR. He “Princess Alexander of «Deck and) HH. 
Princess Victoria of Schleswig- Holstein have been 
pleased to accept the posts of vice-presidents of the 
committee ; Lady Crewe is its chairman, and its member- 
ship includes Lady Askwith, Mrs. Asquith, Lady Bryce, 
Mrs. Austen Chamberlain, Lady Derby, Lady IIchester, 
Lady Midleton, Lady Northcliffe, Mrs. Pearson (hon. 
treasurer), Lady Rothermere, Mrs. Leopold de Roths- 
child, Lady Roxburgh (hon. secretary), Mrs. Arthur 
Sassoon, and the Duchess of Wellington. 

The purpose of the committee, which is known as 
‘“The Queen’s Work for Women Fund,” is to obtain 
money for the relief of unemployment among women. 
It is a collecting and not an administrative body; and 
the large funds it may confidently count upon raising 
will be spent solely on schemes devised by the Central 
Committee on Women’s Employment. 

The Central Committee, which works in co-operation 
with the Government Committee and with local com- 
mittees throughout the country, is a strong and business- 
like body, well supported by expert boards of commercial 
and official advisers. Its hon. secretary is Miss Mary R. 
Macarthur (Wimborne House, Arlington Street, S. W.). 
Its treasurer is Mrs. H. J. Tennant. The officials 
include Miss Anderson (H.M. Principal Lady Inspector 
of Factories), Miss Clapham (Head, Women’s Depart- 
ment Labour Exchanges), Miss Durham (L.C.C. 
Technical Training Organiser), Miss Mona Wilson 
(H.M. Insurance Commission), Sir George Askwith, 
and Sir Claud Schuster. 


The commercial advisers will include many well-known 
representatives of industry. 


WHAT WILL BE DONE 


‘The primary function of the Central Committee is to 
think out and to put into operation schemes that, while 
avoiding any interference with ordinary trade, will provide 
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work for women and girls whom the war has thrown 
out of employment. Among its subsidiary, but not less 
valuable activities, it considers and reports upon schemes 
of employment for women submitted by the local repre- 
sentative committees or other bodies to the Central 
Committee; it investigates the possibilities of a. more 
equal distribution of such work as is available for women 
through the ordinary commercial channels, and also of 
finding suitable employment for higher-grade workers ; 
and it acts as a bureau of advice and guidance for 
individuals and organisations, and a connecting link 
between the various official and voluntary agencies that 
are already concerning themselves with the same set of 
problems. ; 

There can be no more important work than this. The 
sufferings of war fall harder on women than on men, but 
hardest of all on the women who are deprived of their 
means of livelihood. They are as a rule but poorly 
organised or not organised at all, their resources are of 
the slenderest, and they have next to nothing to fall back 
upon. Moreover, in a great many cases they are com- 
pelled to suffer not only in their own persons but, far 
more poignantly, in the persons of their children and the 
care of the home. Every one of us must have come 
across pitiable instances of this kind during the past few 
weeks in his or her own experience—instances of women 
despairingly seeking the work that would just enable 
them to struggle along, and every one of us must have 
wished that some efficient and workable machinery 
existed to save them from the abyss of destitution. 


NOT CHARITY BUT WORK 


The machinery does exist, and it is for the public to 
see that it is not thrown out of gear by lack of funds. 
The Central Committee on Women’s Employment is 
performing the most useful service that could possibly 
be rendered at such a time as this. It aims not at the 
relief of distress but at its prevention. It offers not 
charity but work. The women who are out of employ- 
ment do not want and do not ask for doles. They do 
want and they do ask for work. They want to keep 
going as self-supporting units in the industrial army and 
not to become a burden on the community. They want 
to be preserved from lapsing into the state where 
unearned financial relief becomes necessary to hold body 
and soul together. It is obvious, moreover, that in so 
preserving them and in securing employment for many 
thousands of workless women the Central Committee on 
Women’s Employment will accumulate a number of 
articles and garments that may fitly be given away to 
those who need but are unable to pay for them. This, 
of course, would be done in co-operation with the 
existing local machinery for the relief of distress. 

The purpose of ‘“‘The Queen’s Work for Women 
Fund” is to raise funds that this admirable work may 
greatly extend its beneficent scope, and the purpose of 
this appeal is to urge upon everyone the supreme and 
urgent need of supporting it. 

Surely the appeal will not be made in vain to women 
with comfortable homes and sufficient means to keep 
their own families from feeling the pinch of want. 

The money collected will form part of the Prince of 
Wales’s Fund, but the executive committee of the fund 
have arranged that it shall be applied exclusively to the 
assistance of schemes promoted by the Central Com- 
mittee on Women’s Employment and approved by the 
Government Committee on the Prevention and Relief of 
Distress. 

Subscriptions and donations (however small) should 
be sent to, and will be gratefully acknowledged by, 
Lady Roxburgh, acting honorary treasurer in Mrs. C. 
Arthur Pearson’s unavoidable temporary absence, at 
Foley House, 8, Portland Place, London, W. 

All communications concerning the work of the 
Central Committee on Women’s Employment should 
be addressed to The Secretary, Wimborne House, 
Arlington Street, London, W. 
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STONER G EVANS 


ae a FINE ART GALLERIES Telephone! 


6658 Gerrard 


3, King Street, St. James's Square, LONDON, S.W. 


1 & 2—WorcesTER, Dr. WALL PERIOD. 5—CHELSEA, RAISED ANCHOR PERIOD. 9—DERBY-CHELSEA. 16—SWANSEA. : 

S3—FLIGHT, DUKE OF CLARENCE Service (Wm. IV.). 6—CHELSEA, MECKLENBURG SERVICE. 10—Dersy. 11—Bow. 17, 19, 20—LAMBETH 

4—CHAMBERLAIN, ‘“‘KING RICHARD II.,’’ BY 7—CHELSEA, SPECIMEN OF DESSERT SERVICE. 12_Spobe. DELFT. 
HUMPHREY CHAMBERLAIN. 8—CHELSEA. (Nos. 6, 7 & 8, Gold Anchor Mark.) 13, 14, 15—NaAnTGARW. 18—Bristot DELFT. 


The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 1s. nett. 
Ill. 
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of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of THE CONNOISSEUR into direct 
communication with private individuals desirous of buying 
or Selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in THE CONNOISSEUR Register has, in innumerable 
cases, effected asale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid and 


SPECIAL NOTICE.—No article that is in the possession 


Pictures Wanted by Frank Buchser (also signed 
F.B.), painted in England, 1853-66. Offer subject and 
price. [No. R6,680 


Wanted.—Prints published 'by W. H. White, 14, 
Brownlow Street, Holborn, August Ist, 1825: 
The Punch Bowl, The Pinch of Snuff, The Beeswing, 
The Black Draught. [No. R6,681 
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J Whether. -you live ina 
es, Castle ora flat 


‘OXFOR]D’ 
Sectional Bookcase 


q@ will be found the most satisfactory 
solution of the book-housing prob- 
lem. An elegant piece of furniture 
in itself, it has no unsightly metal 
bands, rollers or felt strips, and is 
the only sectional bookcase which 

does not give an ‘Office’ appearance § 

to a room. No deal or common 
wood is used in any part of it. 
Write for booklet, post free from the 


Inventors and Makers: 


WILLIAM BAKER & Co., } 
Library Specialists, OXFORD. 
Established over 100 years. 


Asan elegant 
piece of furniture 
il would Stace any 
room. 


JAMES RIMELL & SON 


Book and Printsellers, 
53, SHAFTESBURY AVENUE, W. 
and 39, DUKE STREET, ST. JAMES’, S.W. LON DON 
CATALOGUES OF BOOKS AND ENGRAVINGS 


FREQUENTLY ISSUED. Post free on application. 


No. 236. Books on the Fine Arts. 1361 items. 


No. 237. Engraved British Portraits, Part I. (A to F). 
885 items. 


BOOKS AND ENGRAVINGS BOUGHT OR 
EXCHANGED. VALUATIONS MADE. 
October, 1914.—No. clviii. 


sent in by the 14th of every month; special terms for illus- 
trated announcements from the Advertisement Manager, 
Hanover Buildings, 35-39, Maddox Street, London, W., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to The Connoisseur Register, 
Hanover Buildings, 35-39, Maddox Street, London, W. 

No responsibility is taken by the proprietors of The 
Connoisseur with regard to any sales effected. 


of any Dealer or Manufacturer should appear in these columns. 


Fifteenth-Century Oak Panelling (unique pattern) 
for sale. Photo sent. [No. R6,682 


Wanted.—Old Cast-Brass Horse Amulets. Originals 
to be forwarded on approval or photographs sent. 
[No. R6,683 


Genuine Antiques for Sale.— Charles II, Chairs; 
fine Oak Cabinet. [No. R6,684 


Rare Chippendale Claw-and-Ball Foot Table, 414 Ios. 


[No. R6,685 

Antique Dresser, £12 10s. ; Antique Buffet, 416 Ios. 
[No. R6,686 

Old Chippendale Chairs and Tables, Bureau, for 
sale. No. R6,687 
Wanted.—‘‘London’’ Almanacks, 18th and roth 
Centuries. [No. R6,688 


Old Oak Collector (unable to use) offers Jacobean 
Panelled Room, carved frieze and chimney-= 
piece; also Charles Il. Staircase (four flights), 
alternate spiral balusters. [No. R6,689 

Mahogany Table, 5 ft. by 30 in., richiy carved legs, onyx 
top, with ormolu mounts. Sacrifice, £4. [No. R6,690 

Antique Gold Watch. —Maker, “‘ Johnson, Liverpool, 1814.” 
Good going condition. No. R6,691 


Wanted.—Arundel Society’s Prints. [No. R6,692 
Wanted.—A good specimen of Needlework Box or 
Miniature Cabinet (Stuart period). [No. R6,693 
Netsuké.—Gentleman wishes to sell his Collection 
of 220 Netsuké. Write [No. R6,694 

Wanted.—Patch-Boxes, with Views of Bath. 
[No. R6,695 


Re A Ss. ALLEN & Co., 3, The Facade, 
Slee CHARING CROSS, W.C. 


Early Arms. — Antiques. — Curios. 
Curious old Clocks and Engravings a Speciality. 


AUCTION SALE PRICES 


THE NEXT NUMBER WILL BE PUBLISHED 
SEPTEMBER 30TH. 


Quarterly, Price 5/- net. Annual Subscription, 21/- post free. 
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SALE of ANTIQUES 


The largest stock in London of Antique Embroideries, 
Brocades, Old English Embroidered Pictures, Rare Stuart 
Relics and Samplers, including many rare and interesting pieces. 


OLD 
BEAD BAGS 


with original 


Mounting and 
Cleaning old 
work a speciality. 


clasps and Estimates free. 


chains, 
E WANTED- TO 
Ol DalA GE: ie PURCGEASE == 
i 
d Stuart 
al i 
CAM NEE EEE i Embroidered 


OL DEGHIN A’ Gloves & Curios. 


Georgian Needlework Picture, original Gilt Frame. Size, 18 in. by 23 in. 


Georgian Silk Needlework Picture, original Pair of Georgian Silk Needlework Pictures, 
Size, 18 in. by 21 in. Gilt Frame. Size, 15 in. by 18 in. original Gilt Frames. Size, 18 in. by 21 in. 


Pair of Georgian Silk Needlework Pictures, 
original Gilt Frames. 


DEBENHAM @G FREEBODY 


WIGMORE STREET :: LONDON, W. 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY.) 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 


35-39, Maddox Street, W. 


Ter. No. 7995 GERRARD. TELEGRAMS—NOVEDAD REG. CaBLes—NOVEDAD, ENGLAND. 
CONTENTS. 
VOL, XL. October, 1914. No, CLVIII. 

PAGE 

BRITISH MILITARY AND NAVAL PRINTS. Part I. By C. Recinatp Grunpy. (With 
nineteen illustrations) —- - - : : 7 : : 2 = - E 4 - 67 
ST. GILES-IN-THE-FIELDS. By Ronatp CLowes. (With seven illustrations) — - - - oa os 
NOTES. (With one illustration) - - - - - - - - - - - - - 96 


[Continued on page VIII. 


Bamb ert Silversmith 5 Antique Silver Plate, Jewellery, Miniatures, 
9 


Meee ce: Enamels, Old China, Sc. paleo ae lee 


Goldsmiths & Jewellers, | J ELLETT LAKE& SON 


COVENTRY SI., PICCADILLY, LONDON, W. 


WATCHMAKERS 


Established 1833 Telephone 320: 


ANTIQUE FRENCH SILVER. 


A large and unique selection of Table, Decorative 
and Lcclesiastical Silver and Silver=Gilt Plate. 


ANTIQUE SILVER. OLD SHEFFIELD PLATE. 
Expanding Gold Bracelets, Service Silver Watches, 
with reliable Watches with Leather Wris 
. e tlets,, 
OLD PLATE AND JEWELS BOUGHT OR EXCHANGED. Guaranteed - from 84/- Guaranteed, from 21/- 
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CONTENT S—continued from Page VI. 


PAGE 
NOTES AND QUERIES. (With four illustrations) - == = . = |) == = 
IN THE SALE ROOM - - - . : - - - - : A “ : 2 Seto3 
CURRENT ART NOTES. (With two illustrations) - - - - = 2 ; : count 
THE CONNOISSEUR BOOKSHELF. (With three illustrations) - - - - - - > <7 
ANSWERS TO CORRESPONDENTS - - - - - - - - - - - -. 121 
HERALDIC CORRESPONDENCE - - - - : - - - - - - - - 124 


Telegraphic Address: Telephone: 288-72 
**Kleinbergé, Paris’”’ 
**Sperberge, New York”’ Established 1848 


F. KLEINBERGER 
PARIS, 
9 rue de I’Echelle 


NEW YORK BRANCH: 
709, Fifth Avenue 


fe 
REAL 
DEVONSHIRE 
VIOLETS 


Distinguished for its subtle 
and elusive emanations— 
exactly reproducing the 
2/-, 3/6, 5/-, 6/6 delicate charm of the violet 


(ie 


First-class 
Old Paintings 


Speciality: 
Dutch and Flemish Schools 
High-class Primitives of all Schools 


This elusive scent has been fixed with 
absolute fidelity, giving the true odour 
of a bed of fresh growing violets 


Chief London Branch: 


7 182 Regent Street 
Ww. 


Boots Cash Chemists (Southern) Ltd. 
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SEN 


An EARLY GEORGIAN CARVED Woop MANTELPIECE, FROM AN OLD HousE 1N NORTHAMPTON. 


CEO: PRKORLORE <q, (SONS 


WEST HALKIN STREET, 
BELGRAVE SQUARE, S.W. 


GEo. TROLLOPE & SONS AND COLLs & Sons, Lip. 
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CONTENT S—continued from. Page VIII. 


PLATES, 


OFFICER OF THE 87TH (OR ROYAL IRISH) FUSILIERS. By L. Mansion anb 


St. EsCHAUZIER- - - - - - - - - - . - - - Frontispiece 


OFFICER OF THE 2ND (R.N. BRIT.) DRAGOONS (NOW KNOWN AS THE SCOTS 
GREYS). By L. Mansion AnD ST. ESCHAUZIER - - - - - - - - page 83 


LOYAL ASSOCIATED WARD. AND. VOLUNTEER CORPS “OF TH “GlIveor 


LONDON. By M. Ptace, after R. K. PorTER, 1799 - - - - - RD yet OF 
PORTRAIT OF GEORGE DANCE, R.A. By Sir THomas Lawrence, P.R.A. - - - ee eT 
LORD NELSON. From the Enamel by Henry Bong, after FRancis LEMUEL ABBOTT - (on cover) 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880) 


AVE a Large Collection of 
O_p ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 


Fine specimens of Old Wedgwood, green rel on white ground, with 
pale purple medallions 


MACFARLANE & SMITH 


Curiosities and Antiquities Antique Dealers geet 

of all kinds. = _—— 48, Castle St., CARLISLE 
ae ¢ And also at 

New Oxford Street (Ne7, Mudies Hees 186 & 188 West Regent Street & 118 Main Street, Blythswood Square, GLASGOW 


Telegrams: “Redecorate, Glasgow” 


Every Visitor to 


' SIMILAR TOM BROWN 
| ARTICLES & LAUDER GLOUCESTER 
| TOTHESE ; 
Phe 6 HB (6.17 Ct 
| WANTED Bes Goss Mansok, should call at 


GLASGOW 


The Old Curiosity Shop 


NORTHGATE STREET 


Immense Stock to select from 


LEAt<c36u) 


Proprietors 


Old Carved Oak Bedstead, 
TELEPHONE 267 £45 0.0 Carriage paid 
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MINIATURE OLD ENGLISH PORCELAIN 


DerBY—5, 15, 19, 21. CHAMBERLAIN’S WorRcESTER—12, 14, 20. Spope—4, 6, 8-10, 13, 16. RockINGHAM—2, 3. 


SwaNnsEA—1, 18, 22. DAVENPORT—11. COALBROOKDALE—17, 23. 


LAW, FOULSHAM'& COLE :: 7, South Molton Street 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 


LowesTorT—7. 


Powell & Powell, Ltd., 


17, Otpb Bonbd STREET, 
BATH, 


Will allow 10% for cash off any article in stock 
during the war, 


Genuine Antique furniture. 
Photos and particulars, post free. 


30, Dover Street, 
Piccadilly, W. 


A specially fine collection of 
Old Chelsea, Derby, Spode, 
Rockingham, Worcester, etc., 
many marked pieces; some choice 
examples of Old Furniture; 
a pair of very fine Italian 
Green Lacquer Cabinets, very 
small, painted in figure sub- 
jects; Antique Mirrors and 
Pictures; Flower Subjects in 
Oils; many dainty specimens 
of Old Needlework and Bead- 
work, such as usually appeal 
to Collectors and American Visitors for souvenirs. Also a large 
Collection of Miniature China and some good Old Engravings 


printed in colours. 


Some Bargains now being offered 


Child’s Tea Service complete, in Worcester transfer black, 


Miss FALCKE 


== FN Cola) 6 Bl aRy 


Chamberlain's .-- : : aa + £4 
Quaint old Staffs. Doll’s ave Service, in green spring 

decoration -- : i £3 
Eight Cups and Seale ae eae Shes “decoration, 

Worcester, F,B.& B, -- +s £2 


Fine Liverpool Coffee Pot and Bowl, black Oeics ché two 35/- 
Crescent Worcester Cup and Saucer, blue and gold decoration 10/- 
Pair of earliest Wedgwood despeys; transfer decorations, 

marked : 45/- 
Three rare small Bristol Delft ieee ja ddscates in blue -- £2 


J. KYRLE FLETCHER “4 


79 High Street, The Bridge, Newport, Mon. 


Ne 


Oriental Tile 
Fountain. 
Unique XVth 
century piece,, 
about 

9 ft. by 4} ft. 


The illustration 
shows the front: 
view and the 
panel taken 
from the centre 
of the back, 
which is a 
unique example 
of the finest Tile 
work of the 


period. 


To appreciate 
the beauty of 
the work, a 
visit should be 
made to 
Carville Hall, 
Kew Bridge, 
where it is on 


view. 


For price and further particulars apply to Box No. 118, c/o THE, 


CONKOISSEUR, 35/39, Maddox Street, W. 
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NTIQUE FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


THE CITY OF CHURCHES—BRISTOL 


Superb stock of fine Antiques, 
and any article REPRODUCED from the original 


examples at cost of modern manufacture only. 


WOOD G HEMMONS 


Established in the Georgian age. 


PIPER Large Stock of Old 
9 English Furniture, unrestored. 
Antique Dealer, BISHOP’S STORTFORD. 
Grade Supplied. Gelephone 26. 


FIRE-BACKS ¢« ¢« FIRE-DOGS 


Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDGE, KENT 

—The home of Ruskin and of the Poets 

OLD OAK IN LAKELAND Coleridge, Southey, and Wordsworth, 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 


Tables, Chairs, Settles, Dressers, Wardrobes, etc. 


W.H. MAWSON, I3 & 15 Lake Rd., Keswick, Cumberland. 
KATE FRESCO, _ 68, Lincoln’s Inn Fields, W.C. 


The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 
’ Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, Glass, 
Brassware, &c., &c. Special: Fine Collection of Old Glass. Enquiries. 


RADY & SONS 


Established over 50 years. 


Fine pieces of Eighteenth Century 
English and Irish Furniture of 

unquestionable authenticity. 
Telephone 3929, 


8, UPPER LIFFEY street, DUBLIN 


WANTED to PURCHASE 


OLD CHINESE and 
EARLY ENGLISH 
RORGEISA IN Gace. 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from 1d. to £50 each. Sets, 6d.to £14, Packets, 2s, 


to £225 each. Post free. Bridger & Kay, 71, Fleet St., London, E.C. 


ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


E. HARRISON, 47, Duke Street, 


Manchester Sqa., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road (off Church St.), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


FOR SALE.— Mahogany serpentine-front SIDEBOARD in fine 
original condition, 6 ft. 3 in. long. 

. W. FORD & SON, NEWARK-ON-TRENT 
And 290, Glossop Road, Sheffield. 
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Telephone: Mayfair, 6158 


ARTHUR ACKERMANN & SON, Ltd. 
157a, NEW BOND STREET, W. 
Exhibition of Old Coloured Sporting and Military Prints and Paintings 


WANTED TO PURCHASE OLD SPORTING AND FANCY PRINTS 


ealer in Works of Art and Antiques, 


S. G. FENTON ‘ War Medals, Military Relics, &c. 


FOR SALE.—A fine Portrait of Washington, attributed to Stuart. 
Collections of China, Pottery, Arms, Ethnographical and Prehistoric 

Objects, War Medals, &c., arranged and catalogued. 
London, W.C. 


33. Cranbourn Street 30-5. <ose cracion 


is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


25 Wheelback’Arm Chairs; 100 Wheelback Chairs (singles) ; 
50 Oak Gate-leg Tables; 25 Oak Coffers. All genuine old at 


Prentice’s Antique Stores, 44, Sheep St., Bicester. 


Baxter Oil Prints. Fine collection always in stock. 
Old English China and Pottery. Many fine and rare 
marked specimens. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


Antiques Antiques Antiques 
NOW READY and * ost Free, SUPPLEMENTARY CATALOGUE, containing 
RECENT PURCHASES of Rare Genuine Antiques, 
Bric-a-Brac, Curios, Objets d’Art, &c., &c., on Sale by 


FRANK J. EARLE 
THE Hntique GALLERIES, Cambridge House, St. Ethelbert’s Gate, 
and The ‘‘Curfew’’ Lodge (129 Earlham Road), NORWICH. Eng. 
Overseas and other visitors are specially invited to visit the quaint old Gothic Residence, 
** Curfew” Lodge, and its fine collection, All are marked in plain figures, 
TELEPHONES :—CAMBRIDGE HOUSE, NO. 599. ‘‘CURFEW” LODGE, NO. 861. 
A Fine Collection of Genuine Old Glass. Fintiques purchased to any amount. 


ENUINE ARMOUR, ARMS, & SAVAGE CURIOSITIES for decoration. 
OLDMAN, 77, Brixton Hill, London, S.W. Te/.: Brixton 1065. 


For genuine and fine specimens of 
>) Antique China, Glass, Salt Glaze, 
Whieldon and other early Pottery, 
~ Baxter and Le Blond Prints, &c. 
ERNEST ETHERIDGE, 
25 John Bright Street, BIRMINGHAM 


Telephone: 
Midland 2404 


ARTHUR JOHNSON 


10 DAVIES STREET 
BERKELEY SQUARE : W. 
Tel. No. 4215 Mayfair 


A SPECIALITY —— 
Old Chinese Vases 
mounted as Lamps 

DESIGNS SUBMITTED 


Oil Painting of the interior of Aerschot Cathedral, 
Belgium, destroyed:by the Germans. This beautiful picture took the 
artist, Augusta Bentley, over two years to paint. Size: 23 ft. x 4 ft. 


CLEMENTS & Co. Sah ee'@* ~=CARLISLE 
T. STANLEY-JOHNSTON Orr cbey marked Swansea 


PICTURE RESTORING ARTIST Iron Decorated Tea Trays, &c. 
Established 1790- CHURCH STREET, SWANSEA 


WANTED, from private sources, Old China, Glass, 
Prints and Engravings, Furniture, etc. High price paid 
for fine specimens. 


H. A. HACKETT, 8, Perry Road, BRISTOL. 


A. SPARKS & CO. 


Expert Restorers of Valuable China. Missing 
pleces replaced in Porcelain, Pottery, China, etc., 
and colours and glazes matched to defy detection 
13, PEMBRIDGE ROAD, BAYSWATER, W. 


China Figures Wanted—condition immaterial 
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H. VAN KOERT & Co., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 


overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 


Telephone 
1156 City 


38, Hanway Street, W. 


C. ANDRADE 


Dealer in Fine Oriental China 
and Old English Pottery 


24 Ryder Street, St. James’s 


Telephone: 1980 Regent 


Rare Astbury 
Figure, 
‘“The Sailor.’ 


Wanted to purchase for cash, 
Rare Specimens of Pottery and Porcelain 


Our Specialities are: 


OLD ENGLISH PORCELAIN, 


one Susses 4 
Sarat Silversmith? 


'5.Pavilion Buildings 
lace Place astle SU" 


“BRIGHTON » 


SILVER AND 
SHEFFIELD PLATE, 


OLp SEVRES PORCELAIN, 


OLD ORIENTAL PORCELAIN 


GENUINE ANTIQUES 


Lanman, Framlingham, Suffolk 


ALL GOODS GUARANTEED 


GENUINE ANTIQUE FURNITURE 


Bookcases, Wardrobes, Chairs, &c. Several choice specimens, 
WE CATER FOR THE TRADE 


BEEHIVE UNREDEEMED PLEDGE STORES 
71 Week Street, MAIDSTONE 


THE COLSON COLLECTION. 


This valuable collection of Antique English and French Furniture, 
hina, Curios, Works of Art, etc., for sale at 


THE WYKEHAM ANTIQUE GALLERY, 
— 10, The Square, WINCHESTER. —— 


OLD LACQUER RESTORED 


Grandfather Clocks, Chinese Cabinets, Gc. 


CHINESE DECORATIONS 


Wall Panels, &c. ry *Phone—North 2010 
W. BRADWELL, Studio, 116 BRECKNOCK ROAD, N. 


ANTIQUES IN GLASGOW 
E FOUNTAINE-BRODIE has several Showrooms in which is 
® displayed an interesting collection of 
Antique Furniture, China, Brass, Pewter, 
AT fecare Silver, Sheffield Plate, Jewellery, & Lace. 
286 & 288, Renfrew Street, Charing Cross. 


Branch for Decoration ;—254, Woodlands Road. 


LONDON BRANCH: FOREIGN AGENCY: 
‘The Neuk,” 26, Portugal Street, Calle Libertad 1249, 
Lincoln’s Inn Fields, London, W.C, Buenos Aires, The Argentine, 


> 


Genuine Antique Furniture. 
set of % Carved Chippendale 
Chairs, each one in original con- 
dition. Price £40. Also several 
interesting Walnut pieces 


ALBERT GOLD 


POTTERS BAR 
MIDDLESEX 


Telephone 25 Potters Bar 
ANTIQUE DEALERS 
AND COLLECTORS. 


1.8 J. ASHFORD, Ltd. One of the largest stocks 


SAXMUNDHAM AND ALDEBURGH. in the Eastern Counties. 
E. A. LINDOW, 1, Sandgate Road, FOLKESTONE 


Old Engravings, English Pottery & China, and Old English Glass. 
Speciality: Fine Impressions, Old Mezzotints, and Coloured 
: Engravings. 


Old English Bracket Clock, Ebony Case, brass handle on top and 
inlaid brass in door and sides. Crown wheel escapement, striking hours. 
In perfect order, £15. Also Antique Mahogany Grandfather Quarter 
Chime Clock, 7 ft. high, Inlaid Case, Brass Dial, £20. 

O. B. CHAMBERS, 
Watchmaker and Jeweller, 37, Market Place, WARMINSTER. 


FOR SALE.— ‘Massive Hand-carved Old Oak Sideboard, 


34 life-size carved figures, spacious, price £200. 


For printed particulars and photograph apply :— 
JENKINSON & SON, Auctioneers, WORKINGTON 


W. J. M°COY & SONS, LTD. 


BELFAST. 
Dealers in Antiques, Old Prints, &c. 


— Genuine Examples always on hand. 


i= 34 INSPECTION 
l6éD HANWAY STREET, W. Al IQUES CORDIALLY 
U SEUNG Tube Station, Tottenham ein Road INVITED | 
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SPECIAL NOTICE 


\' Enquiry Department is conducted by The Connoisseur to assist readers to obtain reliable information 


regarding all subjects of interest to the collector. 


Queries may be sent upon the enquiry coupon which is printed 


upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, 


or sent direct per return of post for a small fee. 


Expert opinions can be given as to the value and origin of any 


objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to inspect 


collections in the country upon very favourable terms. 
day or two of receipt, together with expert’s opinion. 


As far as possible, objects sent te us will be returned within a 
Pictures and drawings, however, are only examined at our offices 


at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 


assist in solving them. 


Photographs of pictures tor identification will be inserted on this page if a fee of half-a-guinea is 


paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
The Connoisseur, Hanover Buildings, 55 to 39, Maddox Street, London, W. Tel. No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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rof. LH. Grassi SS ANTIQVITEES as 
f 5 Wia della Scala GALERIE SIMONETTI 


11 Via Vittoria Colonna, 


IMPORTANT CeLuEC HON oe Florence Palazzo Simonetti, ROME 
Mat A ag len hg tnt The most Important Collection of Art of all periods 
PROFUSELY ILLUSTRATED ISSUED BY THE CONNOISSEUR 
MATTHEW WILLIAM PETERS, R.A.- By Lady Victoria Manners” - - Cloth.only, 10/6 net. 
History of the Spur - - - By C. de Lacy Lacy nf axe 10/6 net. 
SIR HENRY RAEBURN, R.A. - - By James Greig - - - Cloth, 7/6, Paper, 5/- net. 
George Morland - - - - By J. T. Herbert Baily - - Cloth, 7/6, Paper, 5/- net. 
FRANCESCO BARTOLOZZI-_ - - By J.T, Herbert Baily - - Cloth, 7/6, Paper, 4/- net. 
Ag y aamage 
Francois Boucher - - - By Haldane Macfall - - Cloth, 7/6, Paper, 5/- net. 
FRANCIS WHEATLEY, R.A. - - By William Roberts - - Cloth, 7/6, Paper, 5/- net. 
(Containing 11 of ‘‘The Cries of 
London,” in colour) 
James Ward, R.A. - - - ByC. Regld. Grundy - ~- Cloth, 7/6, Paper, 5/- net. 
John Downman, A.R.A. — - - ByG.C. Williamson, Litt.D. -  - Paper, 5/- net. 
OLD SPORTING PRINTS - - - ByRalphNevil - - - =  =+ Paper, 10/6 net. 


(Only a few left) 


From all Booksellers or Newsagents; or if 4d. is enclosed for Postage, from the Publishers — 


The Connoisseur, Hanover Buildings, 35 to 39 Maddox Street, London, W. 


INDEX & TITLE PAGE TO VOLUME XXXIX. OF THE CONNOISSEUR 
NOW ON SALE SIXPENCE NETT 


All the previous indexes for Volumes I. to XXXVIII. can also be obtained at the same price 
FROM ANY BOOKSELLER OR NEWSAGENT, OR POST FREE FROM THE PUBLISHERS, 35-39, MADDOX ST., LONDON, W. 


wean, | SNSWERS TO CORRESPONDENTS. [| 
| Se OCTOBER, 


raga ae ENQUIRY COUPON. 1914. 
Name (state whether Mr., Mrs., or Miss) in he se 
Address in full 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE. 
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The buying of Antique Furniture would 
prove a safe investment just now. 


John Barker & Co. Ltd. beg to announce 
that they have been able to make some 


exceptional purchases during the present 
crisis, and are offering same at the 
smallest margin of profit. The Galleries 
abound with Antiques of all descriptions. 


Several fine Sets of Chippendale Chairs, 
Old Sheraton Sideboards, Old English 
Bracket Clocks, and an exceptionally fine 


Old Chippendale Grandfather Clock, 


chiming, and in its original condition. 


Fine Old Oak Panelled Room of the 


Elizabethan period, and a quantity of 
genuine Old Oak Furniture. 


John Barker & % 


y SY 


THE CONNOISSEUR and 
BOOKS PUBLISHED BY 
THE CONNOISSEUR 


may be obtained from all Foreign and 
Colonial Booksellers, including the following: 


CONTINENTAL and GENERAL AGENTS. 

F. A. BrockHaus, 16, Querstrasse, Leipsic. 

W. Dawson & Sons, Export Department, St. Dunstan’s 
House, Fetter Lane, E.C. 

HEINEMAN & Co., 58, Weissenburgstrasse, Cologne. 

F. TENNANT Pain, 21, Farringdon Avenue, E.C., and Paris. 

SAARBACH & Co., London, Paris, Mainz, Milan. 

SIMPKIN, MarsHaLtL & Co., Export Department, 
4, Stationers’ Hall Court, E.C. 

BRENTANO’s Lisrary, Avenue de l’Opera, Paris. 

GALIGNANI’S LIBRARY, 224, Rue de Rivoli, Paris. 

W. H. SmitH & Son, 248, Rue de Rivoli, Paris. 


AUSTRALASIA. 
Gorpon & GoTcH, 124, Queen Street, Melbourne; and 


Branches. 


SOUTH AFRICA. 
CENTRAL News AGENcy, Johannesburg, Capetown, and 
Branches. 
W. Dawson & Sons (S.A.) Ltd., Capetown & Johannesburg 


INDIA. 
HIGGINBOTHAM & Co., Mount Road, Madras. 


UNITED STATES. 
INTERNATIONAL NeEws Co., Duane Street, New York. 


CANADA. 
Copp, CLARK & Co., 64, Front Street West, Toronto. 
W. Dawson & Sons, Tanner and Gates Building, Toronto. 
IMPERIAL News Co., Church St., Toronto; and Montreal 
and Winnipeg. 
MonTREAL News Co., 386, St. James Street, Montreal. 
F. J. Roy, 81, Queen Street West, Toronto. 
Toronto News Co., 42, Yonge Street, Toronto. 


x*» In the event of any difficulty being experienced in obtaining THE 
CONNOISSEUR PUBLICATIONS, kindly communicate with the 
Publishers, HANOVER BU/LDINGS, 35-39, MADDOX STREET, 
LONDON, W. 


Aes William and Mary Marqueterie Chest of 
3 long and 2 short drawers, . . 
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AMERICAN PEDIGREES 


LL Americans interested in their ancestry are 
advised to consult the lists of clues to the 


English homes of American families appearing 
from time to time in The Connoisseur. Further lists 
will be published periodically; in the meantime the 
Genealogical Department of the Connoisseur will be 
pleased to answer queries as to any name that has 
not yet appeared. 


—— &) —— 
Address: THE GENEALOGICAL EDITOR, 


THE CONNOISSEUR, HANOVER BUILDINGS, 
35 to 3) MADDOX STREET :: LONDON, W. 


Pedigrees. 


PEDIGREES TRACED. 

FAMILY HISTORIES, 

LOCAL HISTORIES, COMPILED. 
LISTS OF INCUMBENTS 

RIGHT TO ARMS PROVED, etc., etc. 


IG putting the matter into other hands, all 


interested in the above subjects should consult 

THE GENEALOGICAL DEPARTMENT 
of The Connoisseur, whose advice upon all matters 
dealing with this subject can be obtained free of cost. 


THE CONNOISSEUR, 
Hanover Buildings, 35 to 39 Maddox Street, London, W. 
XV, 
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HENRY GRAVES & CoO. LTD. 


6, PALL MALL, LONDON, S.W. 


Size of work, 164 in. by 20% in. 


Duchess of Devonshire and her Daughter 


Engraved in Mezzotint by JULES PAYRAU 


After SIR JOSHUA REYNOLDS, P.R.A. 


250 ARTIST PROOFS, IN COLOUR, at £12 12 0 


No other state. Plate destroyed 


Messrs. HENRY GRAVES & Co. Lid. Comnoisseur Order Form 


Dear Sirs, 


I enclose 20s, to secure one Artist Proof, in colour, DUCHESS OF DEVONSHIRE 
AND HER DAUGHTER, by Jules Payrau, after Sir J. Reynolds, P.R.A., and covenant to 
pay the balance by monthly payments of 20s. 
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OFFICER OF THE 87TH (OR ROYAL IRISH) FUSILIERS 


BY L. MANSION AND ST. ESCHAUZIER 


OCTOBER, 1914. 


British Military and Naval Prints. Pt. I. By C. Reginald Grundy 


THE collecting of British military and naval 
prints is a hobby that deserves well of the country. 
Besides encouraging art, it stimulates patriotism. No 
Englishman can contemplate these records of glorious 
achievements, gained generally in the face of long 
odds and often against all probabilities of success, 
without having his pulses quickened and his pride 
in his race and country strengthened. Much, too, 
will he gain in historical knowledge. The record of 
England’s battles is so 
prodigious that ortho- 
dox writers have de- 
scribed but a few of the 
chief, and left the rest 
unchronicled. Most 
Englishmen would be 
hard put to it to name 
a score or two, whereas 
they are to be num- 
bered in hundreds. 
DLhereus scarcely a 
square mile of Europe, 
west of the Vistula, 
on which Englishmen 
have not fallen; their 
battlefields are to be 
found throughout 
Southern Asia, in 
China, America, and 
most of Africa and 
Australia, while the 
whole of the ocean is 
dotted over with the 
scenes of their naval 
fights. Probably not 
one-tenth of these 
fights are recorded in 
any standard history, 
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LIEUT.-COLONEL COX, BLOOMSBURY VOLUNTEERS 
BY F, BARTOLOZZI, AFTER G. HOUNSOM 
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but one may find them pictured in contemporary 
prints, and so learn that the price of empire has been 
paid not merely at epoch-making battles like Waterloo 
and Trafalgar, but in a thousand conflicts on land 
and water, neither less heroically fought nor less 
sanguinary in proportion to the numbers engaged. 
There are many other prints, besides records of 
actual warfare, which legitimately come under the 
heading “Naval and Military.” Such are the interesting 
series of plates giving 
the uniforms of the 
British Army and Navy 
at varlous periods; 
likenesses of officers, 
among which must 
be numbered some of 
the finest examples of 
the eighteenth and 
early nineteenth cer- 
tury English school of 
portraiture ; represen- 
tations of soldiers and 
sailors in time of peace 
and in social life ; and 
innumerable carica- 
tures, many of them 
coarse and savage as 
well as humorous, but 
all of them interesting, 
elther for their art or 
the light they throw on 
contemporary thought 
and reeling Other 
forms of naval and 
military prints might 
be mentioned, but 
among those already 
set forth there is scope 
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BY THOS. ROWLANDSON 


for the predilections of almost every class of collector ; 
so that the connoisseur and the historical student, 
the collector who can afford only a few shillings for 
an individual example, and the collector who will not 
buy anything that is worth less than tens of pounds, 
will all find subjects to their liking. 

There appears to have been no great demand for 
records of our naval and military achievements until 
well on in the eighteenth century. Of portraits of 
commanders there were plenty from the seventeenth 
century and onwards, but what battle scenes there 
are belonging to the earlier period are chiefly of con- 
tinental origin, and are more concerned with depicting 
the horrors of war than its glories. Marlborough’s 
victories and the reigns of George I. 
and George II. are practically unchronicled by 
Hogarth, who was always 
in search of saleable themes, and who gauged popular 
taste to a nicety, never ventured on a battle subject. 
His nearest approach to it was his famous Jarch to 
Finchley, which roused the ire of George II. One 
can fully sympathise with the monarch in his feeling. 
Clever as is Hogarth’s work, it must be confessed 
that, considering the circumstances under which it 
was produced, it was intensely unpatriotic. It is 
true that the plate was not published until 1750, four 
years after the Jacobite rebellion had been quelled, 


those in 


contemporary engravers. 
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BY THOS. ROWLANDSON 


and England, after a sanguinary struggle of nine 
years, was nominally at peace with France and Spain. 
But the peace was only a short interlude in the 
struggle, and was even then imperfectly observed 
in India and America. Hogarth’s representation. of 
one of the finest regiments in the British service 
as an undisciplined rabble was not calculated to 
promote the prestige of England on the Continent. 
Moreover, it was ungrateful. The troops whom the 
artist burlesqued were the heroes of Fontenoy and 
Dettingen, men who had covered the country’s name 
with glory, and who deserved well of it. Neverthe- 
less, the print is full of interest, and deserves to be 
included in a collection as one of the earliest of 
British military plates, and a fine example of strong, 
sentient, though somewhat coarse line-work. 

It was left to an American artist to popularise battle 
subjects in England. This was Benjamin West. In 
spite of high contemporary reputation, he was not a 
great painter. One must class his classical pictures 
as examples of misdirected energy in a field for which 
his talent was wholly unsuitable. His infrequent 
portraits, though far inferior to those of Reynolds 
or Gainsborough, must be ranked as his best works, 
His battle subjects are wanting in vigour, and are 
obviously artificial in composition, yet, in spite of 
these defects, they will keep his memory green to 
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BATTLE OF NAVARINO 


the end of time; for to them we owe the founda- 
tion of the whole school of English and American 
martial painting. West was fortunate in making his 
appearance just at the psychological moment. The 
English had only been imperfectly interested in the 
wars of Marlborough and those under the early 
Georges. 
being dragged into a conflict in which we had little 


There was always a feeling that we were 


real concern, in order to further the continental in- 
The majority of the people 
acquiesced in the government’s foreign policy with- 
out any cordial approval, whilst the Jacobites— 
a large and powerful minority—regarded any victory 
for British arms as a blow to their cause. The down- 
fall of Jacobite hopes, the victories of Wolfe in 
America and Clive in India, and the accession of 
George III.—a king who was born in England and 
boasted himself a Briton—caused a revulsion of feeling. 


terests of our monarchs. 


For the first time in half a century the country was 
wholly united in pride at the success of British arms. 

West painted the picture of Zhe Death of Wolfe 
in 1770-71. The history of its purchase by Lord 
Grosvenor for £400, and the King commissioning 
a replica of it, has often been told. What is less 
generally known is the phenomenal success of the 
fine plate which William Woollett engraved from it. 
Woollett was a protégé of John Boydell, the first 
of the great print publishers. 
an immensely popular one. 


Their association was 
Indirectly it was the 


ENGRAVED BY R. SMART AND H. PYALL 


pe 


FROM ‘‘NAVAL PRINTS” (T. 


H. PARKER) 


ultimate means of destroying pure mezzotint engravy- 
ing for over fifty years, by proving its immense 
inferiority to line as a medium for producing large 
The former, being executed on 
copper, wears easily, while the latter, being on steel, 
will bear having an immense number of impressions 
Woollett’s 
plate was brought out in 1776 by Boydell, Ryland, 
and himself. Impressions were sold to advance sub- 
scribers for £1 1s. each, the price, after publication, 
being raised to £1 5s. Ordinary prints were subse- 
quently sold for #1 1s. Probably no military print 
in the history of art has had a greater success. 
Woollett died before the harvest was fully garnered, 
yet he is stated to have made between £5,000 and 
£7,000 as his share. Boydell, who after the en- 
graver’s death secured full ownership of the plate, 
netted £15,000. The gains of the third partner are 
not recorded, but the figures given, making allowance 
for expenses, suggest that at least 30,000 impressions 
from the plate found purchasers. 


editions of prints. 


struck off without material depreciation. 


Their number will 
always prevent them from becoming especial rarities : 
whilst the fact that Boydell, later on in his career, 
issued a large number of false proofs, makes the dis- 
tinction between early and late impressions somewhat 
difficult to determine. Nevertheless, there is always 
a good demand for the plate, and chcice copies of it 
are by no means to be despised. 

The mention of another battle subject, Zhe Victory 


British Military and Naval Prints 


of Lord Duncan, by James Ward, from the picture by 
J. S. Copley, affords an opportunity of comparing the 
number of impressions which may be struck from 
a mezzotint with that from a line plate. Ward’s 
copy of his original agreement with Copley is still 
in existence. It sets forth that in return for 250 
guineas, payable in two equal instalments, Ward is 
to execute in his best and most finished manner 
a mezzotint engraving of the subject, and to keep 
the plate in repair until it has produced four hun- 
dred good impressions. From this it will be seen 
that a line engraving might easily be made to yield 
fifty times as many copies asa mezzotint. A collector 
should always bear this in mind, and be prepared to 
pay a far heavier price for a fine mezzotint than for 
a line engraving, especially if the latter is coarsely 
executed. It is curious that Copley, who was West’s 
greatest rival as a battle painter, was also, like him, 
an American. He was the better artist of the two. 
His colour was richer, his work more animated and 
more true to life. The finest military picture by 
him is his spirited Death of Major Pierson in the 
Market Place of St. Heliers, Jersey, 17781, which was 
commissioned by Alderman Boydell and exhibited in 
1783. The alderman entrusted the engraving of the 
work to James Heath, whose plate, the impressions 
from which were £4 4s. a copy, was published in 
1796, fifteen years after the battle took place. This 
leisurely mode of procedure, which apparently satisfied 
our forefathers, would hardly suit the bustling times 


of to-day, when an event has no sooner occurred than 
it is forgotten. As an instance of the difference in 
speed, it may be mentioned that a large photogravure 
plate of Zhe Charge of the Lancers at Omdurman was 
issued within two months of the date of the battle. 

Copley’s other great battle picture was Ze Defeat 
of the Spanish off Gibraltar in 1782, a huge canvas, 
25 feet by 224 feet, now hanging in the Guildhall 
Gallery. Its popularity was immense; over 60,000 
people visited it, and the artist netted some thousands 
of pounds from the admission money. A large line 
plate by W. Sharp was published in 1810. It is not 
to be supposed that any of the engravings after Copley 
rivalled the success of West’s Death of Wolfe. That 
had the advantage of being first in the field, and 
was, moreover, issued in a time of peace, before 
the disastrous conflict with America had temporarily 
impaired England’s commercial prosperity. A good 
criterion of the sale of the battle plates after the 
artist is probably to be found in the figures relating 
to Bartolozzi’s line engraving, Ze Death of Chatham, 
Copley’s original of which now hangs in the National 
Gallery of British Art. The plate, for which the 
engraver received 2,000 guineas, was published in 
1782. Altogether 320 proofs and 2,118 prints were 
sold, when the plate was intentionally destroyed, a 
fact which ensures that there are no reprints of it in 
existence. 

A third popular battle painter contemporaneous 
with West and Copley was, curiously enough, an_ 
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American also. This was John Trumbull, who 
possessed a professional knowledge of the scenes he 
painted, for he had been a colonel in the United 
States Army and an aide-de-camp to Washington. 
Becoming aggrieved at some fancied slight, he laid 
down his sword for his brush and came across to 
England to study under West. Like Copley, he took 
Gibraltar as one of his themes, his Sorte from 
Gibraltar in 1782 being engraved and published by 
William Sharp in 1799. Trumbull’s best known 
work, however, is his Battle of Bunker's Fiill, that 
hard-fought field which, though nominally won by 
England, forms a laudable source of pride to the 
Americans, whose untrained troops maintained such 
a prolonged and desperate resistance against the 
veteran British soldiers. The picture was engraved 
several times, the earliest, largest, and finest version 
being by J. G. Muller, 1792. This plate is always 
in demand, being sought for on both sides of the 
Atlantic. 

Another contemporary artist of repute was Robert 
Kerr Porter, whose interesting personality, even more 
than his facile brush, gained the knighthood which 
the Prince Regent bestowed on him in 1812. Like 
Trumbull, he was a pupil of West, and, like him, saw 
some actual warfare, accompanying Sir John Moore 
in his campaign in Spain, and being present at the 
battle of Corufa. Before this he had been scene- 
painter at the Lyceum, a position which helped him 
to acquire extraordinary rapidity of execution. This 
was shown in his huge panorama, Zhe Storming of 
Seringapatam, which, though over 120 feet long and 
containing 700 life-size figures, was painted (according 
to his sister, Jane Porter, the well-known novelist) in 
six weeks. The original is said to have been des- 
troyed, but its memory is preserved in the engraving 
by John Vendramini, published in.1802. The en- 
graving, when complete, is about 9 feet long, but it 
is so large that it had to be executed in sections on 
three separate plates. These sections have frequently 
been used as individual pictures and separated, so 
that a complete copy, if not actually a rarity, ap- 
proaches one. Porter painted other pictures of 
Seringapatam, which afforded a fruitful source of 
inspiration to contemporary artists. There are plates 
relating to the subject engraved from works by 
Mather Brown, Christall, W. Heath, H. Singleton, 
‘T. Stothard, and others. 

The great war with Napoleon was a source of in- 
numerable battle subjects. His repulse at Acre was 
the first success we won against him on land, and 
the triumph is recorded in several works, amongst 
which a line plate by A. Fogg, after W. Hamilton, 
and an aquatint by T. Sutherland, after the prolific 
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W. Heath, may be mentioned. The last pair often 
worked in conjunction. One finds them together 
again in a representation of Zhe Death of Sir Ralph 
Abercromby, after defeating the French at Alexandria 
in 1801. The most important engravings of this 
theme — though by no means the rarest —are the 
mezzotint by P. Daws, after R. Pollard, and the 
stipple-plate by A. Cardon, after P. de Loutherbourg. 
A companion to the latter is the line engraving, pub- 
lished 1804, of Zhe Landing of the British Army at 
Aboukir in 18or, by L. Schiavonetti, after the same 
artist. 

To enumerate all the battle scenes which de Leu- 
therbourg painted would be a heavy task, for he pro- 
duced them, as he did all other forms of painting, with 
extraordinary facility, if nearly always in exaggerated 
colouring. His memory as a war painter, however, 
deserves perpetuating if only as the first English artist 
—though born in Hesse-Nassau, he was a naturalised 
British subject—who accompanied the English forces 
in an official capacity. This circumstance, to come 
in strict chronological sequence, should have been 
mentioned earlier; for it was with the ill-fated ex- 
pedition to Flanders in 1793 that he was despatched 
with the English army to immortalise on canvas the 
triumphs of the Duke of York, who commanded it. 
The ‘expedition scored a solitary success in the cap- 
ture of Valenciennes, which de Loutherbourg, in duty 
bound, perpetuated in his Grand Attack on Valen- 
ciennes, from which W. Bromley made an important 
plate, published in 1801. Though de Loutherbourg | 
was a by no means great artist, the engravings from 
his military and naval subjects are among the most 
interesting of their period. The painter was weakest 
as a colourist—a fault, of course, which does not 
appear in the translations from his work. Despite 
his quick brushmanship, he was very careful about 
his detail; and in the Print Room at the British 
Museum there are a multitude of sketches by him 
of naval and military accoutrements, costumes and 
weapons, plans of battles, men-of-war and_ their 
riggings, flags, etc., which go to show that his repre- 
sentations of contemporary battle scenes are not only 
effective and spirited, but extremely accurate. His 
next official work after the “ Valenciennes ” was his 
picture of Lord Howe's Victory off Ushant, 1794, 
commissioned by King George III. the year of the 
battle, and now well known by the important engrav- 
ing by J. Fittler, published in 1799. Lord Duncan’s 
triumph over Admiral De Winter at Camperdown 
provided de Loutherbourg with another fine subject, 
which was also engraved by Fittler. 
originally published in 
issued of it in 1865. 


The plate was 
1801, but a reprint was 
Perhaps the most admirable of 
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A SERGEANT OF INFANTRY, 1791 
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de Loutherbourg’s pictures in contemporary eyes was 
his Spanish Armada, now at Greenwich Hospital, and 
described as “one of the finest sea-fights ever realised 
It was engraved at least twice. The 
aquatint in colours by J. C. Stadler and R. Pollard, 
1797, is scarce and much sought after, while there is 
a much smaller line plate by W. H. Worthington. In 
John Pine’s ten plates from the tapestries in the 
House of Lords, destroyed in the burning of old 
Westminster Palace, one has a set of reproductions 


on canvas.” 


of what is practically a contemporary rendering of 
the battle, but the decorative conventions imposed 
by the use of tapestry as the original medium of 
expression destroy much of their pictorial effect. 
Probably the most realistic pictures of the Armada 
are some of the modern ones, of which those by 
Sir Oswald Brierley are among the best. To those 
who are content to secure accurate and effective 
representations of a great event without requiring 
the additional fascinations of age and scarcity, the 
etchings by David Law from Brierley’s Zhe Armada 
Satling from Ferrol and Drake in the Revenge, and 
A. Willmore’s large line engraving of Zhe Attack of 
the Vanguard, make a wholly satisfactory series. 
Naval prints are so numerous that one must reserve 
the further consideration of them for another article ; 
while readers who desire to study the subject more 
deeply may be referred to that admirable catalogue 
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LIGHT INFANTRY MAN, I791 
BY F. D. SOJRON, AFTER H. BUNBURY 


of Sir Charles Leopold Cust’s collection of prints 
of naval battles, compiled by Mr. Harry Parker, 
which is probably the most exhaustive list of its 
kind in print. One other subject, however, must 
be mentioned as being highly topical at the present 
moment. This is the battle of Navarino, the first and 
only occasion previous to the great war now being 
waged by the great powers of the ‘‘ Triple Entente,” 
in which their forces ranged themselves side by side 
against a common enemy. On that occasion the foe 
was Turkey, a much less formidable adversary than 
either Germany or Austria ; but the Turks had a larger 
number of ships on the spot, and fought with the 
dogged fatalism and contempt for death which always 
distinguishes their race. The battle was only ended 
by the entire destruction of their fleet. It was the 
last great sea-fight under old conditions, and coming 
at a time when the British Navy had not been engaged 
in important active operations for eleven years, it 
was seized upon as a theme for numerous aquatints. 
Perhaps the best known of these are the pair after 
Sir J. T. Lee, engraved by R. Smart and H. Pyall, 
which give the beginning and conclusion of the fray. 
Another well-known plate is the one painted and 
engraved (also in aquatint) by W. Daniel. The use 
of aquatint in preference for line engraving shows that 
the public were no.longer willing to wait the time 
—generally several years—that it took to translate 
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the representation of a topical victory into the latter 
medium. 

Aquatint, indeed, had been extensively used for 
naval and military prints during the second half 
of the eighteenth and the early part of the nine- 
teenth centuries, its progress synchronising with the 
Some of the best 
work was done by T. Sutherland, after W. Heath, and 
Thomas Whitcombe, the three artists being jointly 
responsible for the large majority of the 104 coloured 


rise of water-colour painting. 


aquatints contained in those fine works: 7e Martial 
Achievements of Great Britain and her Allies (1815 ), 
and the companion volume, Zhe aval Achievements 
of Great Britain. 
founded with the two line engravers of the same 


Heath (who must not be con- 


name) and Whitcombe were by no means the first 


English painters whose drawings—as distinguished 
from pictures—of military and naval episodes were 
extensively reproduced. The caricaturists Thomas 
Rowlandson and H. W. Bunbury both provided 
many serious subjects for the graver besides their 
innumerable humorous ones, which must be dealt 
with in another article. 


drawings showing contemporary uniforms, those of 


These were chiefly costume 
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volunteer corps—some of which were very handsome 
—being illustrated as well as those of the regular 
forces. This type of military print, especially when 
in colours, is always greatly in demand, generation 
after generation of army officers collecting the items 
having special reference to their own regiments. 
From an artistic standpoint the earlier works are 
generally the best, the attitudes of the figures being 
less stiff and more natural. 

With the names of Rowlandson and Bunbury is 
generally coupled that of their great contemporary, 
It might have been thought that the 
martial operations of the period would have provided 


James Gillray. 


his facile pencil with numerous themes outside the 
realms of caricature, for he was favoured with an 
actual sight of war, accompanying de Loutherbourg 
on his expedition to Valenciennes. Beyond some 
drawings of the Flemish people, the only fruits re- 
sulting from this appear to have been in the guise of 
caricature. His well-known print entitled Fatgues 
of the Campaign in Flanders shows the Duke of 
York sitting at ease in company of some question- 
able Flemish dames, while his troops are bringing in 


bowls of punch. Its bitter wit is barbed by the 
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fact that, owing to the duke’s mismanagement, the 
campaign turned out a disastrous failure, his forces 
perishing by the thousand through disease and 
famine. Gillray is responsible for several prints of 
military subjects, not, however, as a painter, but as 
an engraver, he having commenced his artistic career 
in the latter capacity. The last of his plates en- 
graved after other artists 1s probably Zhe Marquis 
Cornwallis receiving the royal hostages at Seringapa- 
tam, after the picture painted by Northcote in 1792. 
It is signed “Gildrey,” one of the zom de plumes which 
the caricaturist adopted for his work with the graver. 

The constant warfare which the country experi- 
enced about the end of the eighteenth century found 
its reflection not only in the battle pieces of the 
period, but in genre pictures, in which figures of 
soldiers or sailors afforded the principal interest. 
One of the most attractive examples of this kind is 
found in the set of four plates of Zhe Deserter, en- 
graved by G. Keating, after G. Morland, and pub- 
lished in 1791. ‘The theme is not exactly a patriotic 
one, as the spectators’ sympathies are wholly directed 
towards the culprit; but it must be remembered that 
at the time when the plates were issued, England 
was enjoying a lull which occurred between the wars 
of the American and French Revolutions, and her 


conflict with Tippoo Sahib in India was hardly of such 
a nature as to arouse popular apprehensions. France, 
with whom we were shortly to engage in a quarter 
of a century of fierce conflict, was then the best 
market for our engravings. The closure of this mar- 
ket had, for the time being, the most disastrous effect 
on our black-and-white art, causing many of our 
greatest mezzotinters to cease work. One can trace 
to it the failure of the great publishing firm of the 
Boydells and that of Valentine Green, the retirement 
of J. R. Smith to the country, and the relinquishment 
by James Ward of the graver for the brush. Yet the 
check was only a temporary one. ‘Though within a 
few years of the outbreak of the war England found 
the entire Continent forced in arms against her, she 
not only emerged triumphant from the ordeal, but 
increased so prodigiously in wealth that she was en- 
abled to provide the funds which set on foot every 
continental coalition against Napoleon. ‘This time 
of war was one of her greatest artistic periods, more 
especially in portraiture. Engravings from many of 
the works in this méfver come within the province of 
this article as likenesses of naval and military cele- 
brities. Lack of space, however, prevents their being 
dealt with in the present number, and they will be 
reserved for future consideration. 
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THE parish of St. Giles-in-the-Fields has 
always suffered from a more or less evil reputation. 
Its beginnings are connected with the establishment 
of a lazar-house ; it attains a niche in English history 
as the place where the outbreak of the great plague 
originated; from the Stuart until the end of the 
Victorian eras it appears in the pages of London 
chroniclers as a district of slums and rookeries, 
tenanted by the dissolute and indigent, and enjoying 
an unenviable notoriety on account of the criminal 
propensities of its inhabitants. Something of this 
reputation has been deserved, but the greater part of 
it has been unjustly fastened on the parish by reason 
of the ignorance of writers concerning its boundaries. 
The parish is shaped like a gigantic “V,” its apex 
resting on Francis Street, just below Seven Dials, 
but its two arms stretch far afield, the eastern one 
extending to Lincoln’s Inn, and the other half the 
length of Tottenham Court Road to Francis Street, 
enclosing nearly the whole of Bedford Square and 
the lower half of Gower Street. The parish thus 
comprises a fair sample of West Central London, 
while it is richer in historical associations and in 
characteristic examples of seventeenth and eighteenth 
century architecture than most of its neighbours. 

What a wealth of interesting old buildings still 
survive there is shown with remarkable amplitude in 
the County Council Survey of London, edited by Sir 


Lawrence Gomme and Mr. Philip Norman. St. Giles’s 
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parish occupies two of the five volumes which have 
already been issued of this monumental work, per- 
haps the most elaborate, comprehensive, and extensive 
survey of its kind which has ever been undertaken. 
Every old building or site which possesses historical 
or architectural interest is fully described, and its 
principal features, both without and within, superbly 
illustrated. ‘The work, when complete, will form a 
unique record of English urban architecture and 
decoration of the seventeenth and eighteenth cen- 
turies, and will preserve the memory of many a 
picturesque mansion, which in the ordinary course of 
events would be soon undergoing destruction at the 
hands of the housebreaker. One may hope, however, 
that the indefatigable labours of Sir Lawrence Gomme 
and his colleague may be the means of saving the 
finer for the benefit of posterity. Many similar 
buildings have suffered demolition, without protest 
being made, merely because of the general ignorance 
of their existence. Sir Lawrence, by his record, 
deprives London citizens of any excuse for such 
neglect in the future. 

The second volume of the “Survey of St. Giles’s” 
comprises the whole of the parish with the exception 
of Lincoln’s Inn Fields, which were dealt with in the 


earlier volume. The parish is an old one, enjoying a 


* The Survey of London, vol. v.: ‘‘ St. Giles-in-the-Fields,” 
Part IL., under the general editorship of Sir Lawrence Gomme 
and Philip Norman. (London County Council, London, JEM TS) 
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separate existence centuries before the overflow from 
London invaded its boundaries. Originally it is said 
to have been called St. Giles of the Lepers, from 
the hospital which was founded by Maud, Henry I.’s 
queen, early in the twelfth century. This hospital and 
its gardens occupied the triangle at present bounded 
by High Street, Charing Cross Road, and Shaftesbury 
Avenue. The original church formed part of the 
buildings. The present edifice is the third which has 
been erected on the same site ; the second was begun 
in 1623 and finished in 1631, and the one now exist- 
ing dates only from the reign of George II. As to 
the hospital, it has long since been destroyed. That 
master iconoclast, Henry VIII., seized upon its 
By 
his reign the hospital had outlived its vazson d’étre 
Queen Maud had left 
it an annual endowment of £4 to support fourteen 
lepers. In Henry IV.’s time its lazar inmates usually 


possessions and put an end to the foundation. 


and grown inordinately rich. 


numbered only from three to five, while the Tudor 
In 


the meanwhile the institution had been entrusted to 


era saw leprosy practically extinct in England. 


the custody of the Hospital of Burton Lazars, which 
had gradually accumulated an estate comprising 
practically the whole of the present parish of St. Giles 
and that of St. George’s, Bloomsbury. wat 1536 
Henry VIII. took possession of this, giving some less 
iiive 
career of the hospital was ended and the name of 
the parish changed from St. Giles’ Lazars to St. Giles- 
in-the-Fields. 


mark the courses of the old country roads. 


valuable land in Leicestershire in exchange. 


Some of the present thoroughfares 
Holborn 
and Drury Lane still retain their ancient names and 
sites, while Charing Cross Road conceals under its 
present title its former uneuphonious name of Hogg 
Lane. 

London first appears to have invaded rural St. Giles’s 
by way of High Holborn. The whole of the space 
between Great Turnstile and the parish boundary—a 
hundred and fifty feet further east—“ was occupied by 
houses at least as early as, and probably long before, 
the reign of Henry VIII.,” while immediately further 
west a somewhat complicated system of houses, 
gardens, and orchards filled in the space between 
High Holborn and the site of Whetstone Park as 


early as 1590, some of the buildings dating back to 
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the reign of Edward IJ. It was not, however, until 
the seventeenth century that the rural nature of St. 
Giles’s began to be seriously compromised. The square 
of Lincoln’s Inn Fields was planned and its west side 
completed by Inigo Jones in the reign of James I. ; 
and Hollar’s plan, civca 1658, shows practically all the 
available land in the parish, from the Fields to the far 
side of Drury Lane, occupied with houses and gardens, 
while the main thoroughfares, like High Holborn and 
High Street, are fronted with buildings on both sides. 
Seven Dials, the district which has done so much 
towards giving the parish its unenviable reputation, 
was not planned until 1693, and the buildings com- 
prised in it were not completed until well on into the 
eighteenth century. The original design was for six 
roads to radiate from an open space, in the centre of 
which was erected a Doric pillar surmounted by dials, 
one of which was intended to face the entrance of 
each street. Evelyn records seeing the pillar in 1694. 
As a matter of fact, though it gave the: name of 
“Seven Dials” to the district, it was never crowned 
by more than six faces, no additional dial being added 
for the extra street. The pillar was taken down in 
July, 1773, on the supposition that a considerable sum 
of money was lodged at the base. This was found to 
be a mistake, “and the pillar was removed to Sayes 
Court, Addlestone, with a view to its erection in 
the park. This, however, was not done, and it lay 
neglected until the death of Frederica, Duchess of 
York, in 1820, when the inhabitants of Weybridge, 
desiring to commemorate her thirty years’ residence 
at Oatlands and her active benevolence to the poor 
of the neighbourhood, bethought them of the prostrate 
column, purchased it, placed a coronet instead of the 
dials on the summit, and erected it August, 1822, on 
the green.” 

This portion of St. Giles’s, and indeed the whole of 
the parish lying between Castle Street and New Oxford 
Street, has few ancient architectural features to com- 
mend it. There are a few picturesque eighteenth- 
century shop-fronts in New Compton Street, and 
several houses in Denmark Street erected between 
1683 and 1687, which, though much altered, retain 
in three or four instances their original doorways and 
staircases. The last-mentioned street was called after 


Prince George of Denmark, the “ Est-il-possible” of 
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NOS. 55 AND 56, GREAT QUEEN STREET, IN 1846 


Macaulay’s ‘‘ History,” on the occasion of his marriage 
with the Princess (afterwards Queen) Anne. 

Going northwards one enters a former aristocratic 
neighbourhood in Great Russell Street, of which a 
section, some 500 feet in length, crosses the north- 
western arm of the parish. Half of the north side of 
this section is now occupied with the central Young 
Nos. 
Great Russell Street, occupy the site of what was 


Men’s Christian Association. 100 and 102, 
formerly Thanet House, the residence of Thomas 
Tufton, 6th Earl of Thanet, said to have been built 
by Sir Christopher Wren. 


were Sir Thomas Coke, Lord Lovel, and afterwards 


Subsequent occupants 


rst Earl of Leicester; the Marquess of Tavistock ; 
Earl Bathurst ; and Topham Beauclerk and his wife, 
Lady Diana Beauclerk. The latter was a famous 
amateur artist, while her husband was a wit and a 
bibliomaniac. Horace Walpole, in a letter dated 
November 14th, 1779, to the Countess of Ossory, 
writes: ‘Mr. Beauclerk has built a library in Great 
Russell Street that reaches halfway to Highgate. 
Everybody goes to see it; it has put the Museum’s 
nose quite out of joint.” 


Bedford Square belongs to a somewhat later period. 
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Its design has been credited to the brothers Adam, 
but the editors of the “Survey” show fairly conclusively 
that the famous classical architects had nothing to do 
with it, and that it is almost certainly the work of. 
Thomas Leverton, an able follower of their traditions. 
He took up a building lease of No. 13 in 1775, the 
house being one of the earliest in the Square, which 
The 


houses round the Square form one of the most in- 


was built between the years 1775 and 1780. 


teresting series of examples of late eighteenth-century 
domestic architecture in London. Each of the four 
sides ‘‘is separately treated as an entire block of 
buildings, having a central feature and wings,” the 
whole effect being dignified and the details showing 
a correct appreciation of classical design. It is, how- 
ever, the interiors rather than the exteriors of the 
houses which will prove most attractive to the modern 
In both respects No. 1, Mr. Weedon Gros- 


smith’s residence, is especially distinguished. The 


student. 


facade of the house is distinctive from the others, 
its principal feature being a well-proportioned and 
imposing doorway, approached by a broad flight of 
steps, and leading directly into “a hall of uncom- 


monly beautiful design, extending the whole width of 
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NO. 9, BEDFORD SQUARE: 
FROM ‘‘THE SURVEY OF LONDON,” VOL. V. 


the house, and divided by piers into three bays.” 
The left bay contains the staircase, of which the stone 
steps have shaped soffits, while the balustrades are 
of bronze, of graceful curvature and tasteful design. 
The decoration of the principal rooms is best sug- 
gested by the plate of the chimney-breast of the 
dining-room, which well illustrates the fine decorative 
detail with which all the larger apartments are em- 
bellished. The mantelpiece is of carved wood, with 
an “Empire” grate, the wall above “ being ornamented 
with an oval plaque surrounded with floral festoons.” 
The lowest member of the cornice should be noticed, 
as it is similar to that in No. 13, Leverton’s own 
house, and is composed of diminutive Greek Doric 
pillars suspended by their capitals—a somewhat un- 

The 
In the 
rear room on the first floor, now used as.a studio, 


usual form of decoration, suggestive of tassels. 


other rooms are decorated with equal effect. 


there is a fine plaster frieze of classical figures with 
garlands of flowers interspersed by geometrical orna- 


ment, while the ceilings, containing painted panels 


go 


PLASTER PLAQUES OVER DOOR, FRONT ROOM, GROUND FLOOR 


attributed to Antonio Zucchi, are of exceptional 
merit. 

Zucchi is one of the few instances of a painter who 
subordinated his art to that of his wife, the reverse 
being generally the case. He came to England in1771 
in the train of the brothers Adam, for whom he made 
architectural drawings in Italy, and in 1781 married 
Angelica Kauffmann. His pseudo-classical themes, 
facile, pretty, and graceful, are so similar to hers in 
style and execution that it is difficult to discriminate 
between them. In Bedford Square there are numer- 
ous examples of ceiling painting attributed to one or 
other of these artists. In No. ro the ceiling of the 
rear room on the first floor is exactly similar to that 
already described in the same room in No. 1, and 
consequently the paintings on it may also be set 
Those of No. 


Leverton’s own house—are more probably the work 


down as the work of Zucchi. 13— 
of Angelica Kauffmann, to whom the panels on a ceil- 
ing in No. 25 are also ascribed, while others at Nos. 6 


and 40, the former of which are in a bad state, may 
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CHIMNEY-BREAST, 
Vv. 


NO. 25, BEDFORD SQUARE: 
FROM ‘‘ THE SURVEY OF LONDON,” VOL. 
be by either of the artists or their pupils. It is indeed 
difficult to attempt to positively identify the brushes 
from which the decorative panels of this style and 
period emanated. Angelica Kauffmann and her hus- 
band were by no means the only known artists who 
produced such work, their imitators and copyists being 
numerous. ‘The only safe criterion by which to judge 
the authenticity of the decorations attributed to these 
two artists 1s to compare them with their acknowledged 
productions, of which the ceiling panels —now at 
Burlington House—painted by Angelica Kauffmann 
for the Royal Academy, and those by Zucchi at 
Osterley Park, may be taken as good examples. 
The attribution of the design for Bedford Square 
to the brothers Adam, which has already been alluded 
to, 1s apparently mainly justified by the general 
similarity in the style of the exteriors and interiors of 
the houses to their known work. As what is known 
as the Adams’ style was universally fashionable and 


practised by many other capable exponents, this 


FRONT 


92 


GROUND FLOOR 


ROOM, 


evidence, to say the least of it, is far from convincing. 
The compilers of the ‘London Survey” bring many 
facts forward which go to show that Thomas Leverton 
was the author of the general scheme of the Square 
and the designer of the houses. He was an architect 
of repute, who adopted the style of the period, much 
of his work closely resembling that of the brothers 
Adam. 


worked for them, such as Bonomi, Angelica Kauff- 


He employed many of the designers who 
mann and Zucchi. His work shows well-balanced 
composition and refinement of detail, and authenti- 
cated examples of it display a ‘similar architectural 
expression to the houses in the Square, and the general 
He 


was resident in the neighbourhood before the Square 


character of the internal decoration is the same.” 


was built, and in 1775 took up a building lease of 
No. 13, practically at the beginning of the operations. 
It can hardly be supposed that he would permit 
another architect to design his own residence, and 


both the exterior and interior of the house show 
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No. 30, BEDFORD SQUARE: CEILING, FRONT ROOM, FIRST FLOOR 
FROM ‘‘THE SURVEY OF LONDON,” VOL. V. 
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practically convincing proofs that it was by the same 
designer as the others in the Square. In what good 
taste the work was executed is revealed in the illus- 
trations of some of the interiors. The plaques over 
the door of the front ground floor of No. 9, and a 
section of the ceiling of the first-floor room of No. 30, 
show a feeling for graceful classical form not unwerthy 
of Flaxman, and, indeed, may be from his designs, as 
he is said to have worked for Leverton. These illus- 
trations, with those of the fine chimney-piece at No. 8 
and the portion of the front room at No. 25, give 
some idea both of the quality of the plates in the 
record, and of the wealth of beautiful architectural 
and decorative subjects which they reproduce. 
Immediately after Bedford Square was built, it took 
rank as one of the fashionable quarters of the town. 
Lord Loughborough took up his residence at No. 6 
as soon as it was completed, to be succeeded in 1798 
by the rst Earl of Eldon, then in the height of his 
career as Attorney-General to Pitt’s government. 
Henry Cavendish, nephew of the 2nd Duke of Devon- 
shire, one of the greatest scientific discoverers of his 
time, lived at No. 11; Baron Perryn, a law lord, at 
No. 31 ; and Mr. Serjeant Glynn, Recorder of London, 
and one of the ablest of Wilkes’s supporters, at No. 50. 
Gower Street, which passes through one end of the 
Square, also contains several houses marked by 
interesting architectural features, while almost in the 
extreme north-western corner of this arm of the 
parish is the old farmhouse, dating from 1776, which 
up to this year formed part of the premises of 
Messrs. Heal, of Tottenham Court Road, and about 
which an interesting little book was lately written. 
It must not be thought that Bedford Square and 
Lincoln’s Inn Fields include all the architectural 
attractions of St. Giles’s parish. Great Queen Street, 
though it has fallen from its former high estate, still 
contains some relics of the time when it was one of 
the most fashionable residential streets of London. 
The old houses on the north side have entirely dis- 
appeared, but on the south there still exists the 
remains of what was formerly the largest mansion in 
the thoroughfare, and the one possessing the greatest 
historical interest. This was Clanricarde House, built 
between 1636 and 1638, now represented by the two 


business premises, 55 and 56, Great Queen Street. 
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One of the earliest occupiers was Ulick de Burgh, 
Marquess of Clanricarde, who was born in 1604, on 
the opposite side of the road. He was followed by 
John Digby, rst Earl of Bristol, after whom succeeded 
in chronological order Thomas, 3rd Baron Fairfax, 
the great Parliamentary general; and George, 2nd 
Earl of Bristol, who far less ably supported the cause 
of Charles I., and ultimately fell under the displeasure 
of his son. After the termination of his residence it 
was taken over by the government for the Commis- 
sioners of Trade and Plantations, among whom was 
John Evelyn, who describes the house and the first 
meeting of the commissioners there in his diary. 
They migrated to Whitehall, and between 1673 and 
1675 William, 3rd Earl of Devonshire, was in occu- 
pation ; to him succeeded the able and unscrupulous 
Earl of Sunderland. 
tenancy the house was divided into two—afterwards 
Nos. 55, 56, and Nos. 57, 58. ‘The site of the latter 


was ultimately absorbed into the Freemasons’ Hall. 


On the termination of his 


The other portion harboured among other occupants 
John, Lord Belasyse; Henry Howard, 7th Duke of 
Norfolk ; Sir Godfrey Kneller, who bought the house 
in 1718, and lived there from 1703 until his death in 
1723 ; Benjamin Wilson, the portrait painter, 1750-61 ; 
John Hoole, translator of Tasso and Ariosto, 1782-86 ; 
and James Boswell, the immortal biographer of 
Johnson, 1786-88. 


ture maker, is erroneously stated by some writers to 


Thomas Chippendale, the furni- 


have lived there, but the evidence of the rate-book 
shows that the real occupant was William Chippen- 
dale, an attorney, quite unknown to fame. 

The fagade of the original Clanricarde House, with 
the exception of the ground floor, remained sub- 
stantially unaltered until some time between 1840 
and 1846, when half of the premises were entirely 
pulled down. The upper portion of the remainder 
still survives in practically. its original condition, 
while, though the greater portion of the interior of 
the house has been demolished and rebuilt, it still 
contains parts of a staircase, several chimney-breasts, 
and the panelling of one of the rooms belonging to 
the first building. 

Next door to Nos. 55 and 56 is the Freemasons’ 
Hall, a modern building of some architectural pre- 


tensions, portions of the interior of which date back 


St. Gtles-in-the-Fields 


a considerable period. The hall occupies the sites 
The Grand Lodge of Free 
and Accepted Masons purchased one of the houses 
WET 7A. 
site of the garden by Thomas Sandby in 1775, and 


of several old mansions. 
The hall or temple was built on the 


the house itself was demolished and rebuilt as the 
Freemasons’ Tavern in 1786. At various intervals the 
neighbouring houses were secured and the premises 
added to and rebuilt. 


by the conflagration of 1883, and only a small portion 


They were partially destroyed 


of the eighteenth - century building now survives. 
Each of the several mansions which formerly stood 
on the site boasted of a long line of illustrious resi- 
dents. To enumerate them would occupy so much 
space that the mention of a few only must suffice. 
Richard Brinsley Sheridan lived in the eastern half 
of Rivers House, 1777-82; Kitty Clive in the western 
half, 1743-47; Thomas Hudson, the portrait painter, 
in the next house further west, 1747-64; and Mary 
Robinson, better known to fame as “ Perdita,” in the 
She lodged 


with the widow of Thomas Worlidge, the painter and 


same house for a short period, 1774. 


engraver, the latter occupying the house 1765-67. 
Conway House was the home of the infamous Lord 
Chancellor Jeffreys, 1685-87, the mansion being then 
the official premises of the Great Seal; in the latter 
year, however, while still retaining his office, “he 
removed to the new mansion, which he had built in 
Westminster overlooking the park.” 

It would be possible to extend this article on this 
single volume—the fifth—of Zhe Survey of London 
almost indefinitely, so many are the interesting 
archzeological and historical facts accumulated therein ; 
but sufficient has been said to give some idea of the 
exhaustive manner in which Sir Lawrence Gomme 
and Mr. Philip Norman are accomplishing their 


gigantic task. Shonld the work be carried through 


in the same way as the portion already com- 
pleted, it will constitute a record of the greatest 
historical and architectural importance, describing 
and illustrating Old London in a way that no 
other city in the world has been described, and 
furnishing future chroniclers with invaluable data 
for their work. 

Even more important, perhaps, is the beneficial 
influence which the survey will exercise on the pre- 
servation of old monuments and buildings. London 
is peculiarly rich in these. It is at once the most 
modern and one of the oldest of cities. Probably no 
great city in Europe has had so many improvements 
effected or so many new buildings erected as London 
during recent years. It is impossible to effect these 
improvements without some sacrifice, and while much 
has been destroyed that has not been worth preserva- 
tion, many interesting buildings have also been swept 
away, some, it must be confessed, without adequate 
cause. Municipal authorities have been among the 
chief offenders in this respect, even the Londen County 
Council in its earlier days having a few sins with 
which to reproach itself. Of recent years it has amply 
atoned for these by its jealous regard for the links 
connecting modern London with the old. Perhaps 
its most effectual weapon for their protection is this 
wonderful ‘‘Survey,” which Sir Lawrence Gomme 
and Mr. Philip Norman are editing on its behalf, 
and that of the Committee for the Survey of the 
Memorials of Greater London. It is the duty of 
every Londoner to study at least the portion of it 
relating to his own district, so that he may learn the 
history of all the interesting artistic and _ historical 
memorials it contains, and be able to use his influ- 
ence to see that they are not needlessly sacrificed 
to the cause of modern progress or the cupidity of 


speculative builders. 
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Ir is an unfortunate matter for modern English 


art that the authorities of practically all our national 
museums are precluded from pur- 
An Acquisition 
to the Victoria 
and Albert 
Museum 


chasing the work of living artists, so 
that if it were not for the benefac- 
tions of private individuals current 
work would be altogether unrepre- 
sented in the State collections. It is on this account 
that one welcomes a gift of a good example of con- 
temporary art to a public picture gallery, even more 
than that of a more valuable work by a dead master. 
One of the latest donations to be recorded is that of 
a water-colour drawing of A Fountain in Granada, 
by Mr. O. Wynne Apperley, R.I., which has been 
presented to the Victoria and Albert Museum by 
Mrs. Tubbs, of Capel-le-Ferne, St. Leonards-on-Sea. 
Mr. Apperley’s work has been often described in THE 
CONNOISSEUR, and he is generally acknowledged as 
one of the most brilliant of our younger water-colour 
painters. The picture is a characteristic specimen, 
worthily exemplifying the artist’s power of realising 
strong sunlight on masonry, and presenting archi- 
tectural detail with great local truth and accurate 
draughtsmanship in strong sentient brushmanship. 
The colouring is highly effective, and Mr. Apperley 
has taken full advantage of the strong contrast of 
light and shadow afforded by his theme. 


THE fact that St. George’s, Hanover Square, is one 
of Queen Anne’s fifty London churches will preclude 
the learned in such matters from 
expecting to find any fine old stained 
glass there. The early eighteenth 
century was a period of dignified 
architecture—as witness the stately 
Corinthian portico of the building and its dignified 
clock-tower—a period also of fine wood-carving, but 
of execrable stained glass. The decay of English 


The Stained 
Glass at 

St. George's, 
Hanover Square 


ecclesiastical stained glass set in early in the sixteenth 
century. It originated with the substitution of enamel 
In the latter 
every colour required a different sheet of glass, so that 
a window had to be formed of a mosaic of differently 
coloured pieces of glass bound together by lead-work, 
whereas the enamel colours could be used like paint, 
and any design required could be produced on a 
single large piece of glass. The result of this facility 
was that glass-painters began more and more to lose 
sight of the decorative attributes and produce pictures 
which grew more and more to ape realism—attempt- 
ing the impossible feats of suggesting far-reaching 
perspective and naturalistic light and shade on a 
transparent ground. This practice continued through- 
out the eighteenth century, and it was not until the 
late Gothic revival, well on in the nineteenth cen- 
tury, that designers began to appreciate the glories of 
ancient stained glass and try to revive them. 

It is, however, only in recent times that craftsmen 
in stained glass have produced effects which seriously 
rival the old work. Thus the bald statement in the 
late Sir Walter Besant’s Fascination of London, that 
St. George’s Church “contains a good Jesse window 
put in in 1841,” is likely to seriously puzzle the expert 
when he sees the window, or rather the windows— 
there are three of them—in question. For though it 
is quite possible that stained glass of this quality and 
appearance could be produced now, it is certain it 
would have been an impossible feat at the date 
mentioned. The statement is, however, correct. The 
windows—one in the chancel and the others at the 
east end of the aisles on either side—were of old 
Flemish glass, which some connoisseur or well-inspired 
economist thought of thus using. They originally 
formed part of a large Jesse window, the early history 
of which is somewhat obscure. It is stated with equal 
authority to have been taken from a convent at 


colours for the old pot-metal system. 


Notes 


Maastricht and a church at Mechelin, or Malines, as 
we call it now. Jf the latter, we need feel no com- 
punction at it having been removed from its original 
environment, for had it remained it would inevitably 
have been destroyed during the present war. Its trans- 
fer from the Low Countries to Hanover Square is more 
a matter of surmise than of history. One account has 
it that the window was captured by a privateer, though 
what it was doing on the high seas, unless being sent 
to France as spoils of war in the Napoleonic period, 
it is difficult to 
COIN] CCHUNe, 
The account 
goes on that 
the window 
was given to St. 
George’s by a 
member of the 
lel Gar Oi Orel 
family; while 
another narra- 
tive, equally 
circumstantial, 
that it 
came into the 


bands of an 


relates 


enterprising 
Bond Street 
tradesman, who 
caused a public 
subscription to 
be raised for 
acquiring suffi- 
cren tof the 
stained glass to 
mithe three 
east windows 
of the parish 
church, the re- 
mainder being 
used at Wilton. 
It is certain that 
it was adapted 
fOatsapreséent 
position by 
‘Wa ie S35 ar 
Newcastle, a 
well-known 
nineteenth- 
century stained- 
glass worker. 


A FOUNTAIN IN GRANADA 


OF 


The recent suffragette raid at St. George’s resulted 
in the fine windows being damaged, and the lead- 
work having largely perished, it was judged advisable 
that the lights should be taken out and reset, as well 
as the broken glass matched and replaced. ‘This work 
has been done in a highly satisfactory manner by 
Messrs. Clayton & Bell, of 9, Clifford Street, W., who 
are responsible for much fine modern glass-work, and 
also for the restoration and replacement of ancient 
The 
writer had the 


olass 


eS 


stained at Cambridge and elsewhere. 
opportunity of 
Seeime the 
windows of St. 
GieOncegs mealt 
their studios, 
and so closely 
examining 
much of the 
detail which is 
only imperfect- 
ly visible when 
in their normal 


The 


windows are 


position. 


ee mien aulilay 
thought to be 
late sixteenth 
century, but 
the perfectly 
understood 
principles of 
decorative ef- 
fect shown in 
the design, and 
the fine quality 
of the colour, 
make it quite 
possible that 
they are of a 
considerably 
earlier date. 
sine yarchiaemcieie 
tainly among 
the finest speci- 
mens of old 
ecclesiasti- 
cal glass con- 
tained in any 
of the London 
churches. 


BY O. WYNNE APPERLEY, R.I. 
PRESENTED TO THE VICTORIA AND ALBERT MUSEUM BY MRS. TUBBS 


[The Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the 
information required by Correspondents. | 


UNIDENTIFIED MINIATURE (No. 139), AUGUST, 1914. 

Tue Lady-in-Waiting presents her compliments to 
the Editor of Tae ConnolssEuR, and is commanded 
by the Queen to inform him that Her Majesty is 
convinced that the unidentified miniature, No. 139, 
reproduced in the August Number of THE Con- 
NOISSEUR on page 258, is of James III. (the old 
‘Chevalier). Her Majesty, who is a constant reader 
of THE CONNOISSEUR, thought Miss Elsie Tench 
might like to be informed of this. 

Buckingham Palace, Sept. 6th, 1914. 


UNIDENTIFIED Portrait (No. 150). 

Dear Sir,—I should be very much obliged if your 
readers could give me any information as to the por- 
trait of which I enclose a photograph. 
ait" Tay by Hatteo 40, 
and is of a woman with 


It measures 


brown hair and eyes, 
in a red dress lined 
with grey, with gold 
stripes and a white 
vest. Upon the back 
of the picture are the 
words, ‘‘Third wife 
of R. Croft.” There 
is no artist’s signature. 
It was purchased some 
years ago at the sale of 
the effects of the late 
Mr. Kelynge Green- 
way, near Warwick. 
Yours truly, 
J. ELsPpETH PEARMAN- 
SMITH. 


UNIDENTIFIED PaAInt- 
ING (No. 151). 
Dear Sir,—I en- 
close small photo 
(with proof of photo) 
of an old oil-painting. (149) 


UNIDENTIFIED PORTRAIT 
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The picture has been in the possession of our family 
between eighty and ninety years. It is the portrait 
of a young lady. She has chestnut hair, dark blue 
eyes, and a beautiful, natural complexion. The 
drapery round the bust and shoulders is white, show- 
ing sleeves of pale blue underneath. The painter. is 
The painting was cut down many 
We should like your 
opinion on the portrait by letter, and we also enclose 
fee for insertion in your magazine. ‘The size of the 
painting is 20 in. by 174 in. 
Yours faithfully, L. E. Jupp. 


not known to us. 
years ago to fit a frame. 


UNIDENTIFIED PICTURE (No. 152). 

Dear Sir,—I am in possession of an old oil-paint- 
ing of fanciful subject, the painter ef which I do not 
know. I find in THE 
CONNOISSEUR for 1905 
a head somewhat 
similar to one of those 
represented in my 
This head 
is reproduced from a 
drawing by Watteau. 
I learn that my paint- 
ing is described as a 


painting. 


conversation piece, 
and also that Watteau 
painted these. Is there 
any connection? The 
painting, of which I 
send you a photo- 
graph, measures 21 in. 
by 184 in. 

Yours faithfully, 

James A. Cross. 


DEAR S1R,—The 
unidentified portrait, 
No. 120, in the June 
CONNOISSEUR, is, 
judging from the 


reproduction, an un- 
finished portrait by 
the American artist, 
Gilbert Stuart, and is 
probably one of the 
numerous portraits 
of engravers and 
artists which Stuart 
painted about 1785 
for John Boydell, 
the London print- 
seller, From 177% 
to 1787 Stuart was 
in England: 
Very truly yours, 
LAWRENCE PARK 
(Groton, Mass.). 


UNIDENTIFIED Por- 
LRAT (NOs In), 
(Spee Gres 
DEAR Sir,—I have 


had in my possession 

for some time an 

old engraving of the 
above picture. The 

title is La Fornarina 

adi Raffaelle. There 

is other printed 
matter on the plate 
which I shall be glad to 
copy and forward to Mr. 
W. J. Camies on hearing 
from him. 

Yours truly, 
F. MonneEL Daves. 


UNIDENTIFIED PAINTING 
(NO:) 133), JULY») 1914. 
Dear Si1r,—If the owner 

of the portrait No. 133 is 

able to visit the South 

Kensington Museum, he 

will see there a portrait 

miniature—in pencil—of 

Sir Gilbert Verney, by 

D. Loggan, which much 

resembles his portrait; or 

he can see a reproduction 
of the same miniature in 

Vol. II., Miniature Paint- 

ers, British and Foreign, 

by J. J. Forster. 

Yours faithfully, F. DREWE. 


Notes and Queries 
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UNIDENTIFIED PORTRAIT 


UNIDENTIFIED OIL-PAINTING 
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UNIDENTIFIED Por- 
TRAIT (No. 136), 

JULY, 1914. 
DEAR Srr,—In 
the July Connots- 
SEUR iS an Uwn- 
identified portrait, 
No. 136, belonging 
to a Mr. Wood. I 
have in my posses- 
sion a large portrait, 
40 in. by 33 in.; the 
face is identical, with 
white front, dark 
red coat (hunting, I 
think), arms slit at 
wrist, showing beau- 
tiful lace, quite 
transparent hands, 
beautifully moulded, 
right resting on a 
white hound’s head ; 
dark blue draping 
over left arm, and 
the figure in a sitting 
posture, said also 
to be the Duke of 
Marlborough, paint- 
ed by Sir Godfrey 
Kneller, the shading 
and colouring being very 
fine. I bought it for 7s. 
It lay in a mansion-house 
lumber-room for over sixty 
years. Of course, when I 
got it it was in a bad and 
dirty state, but I sent to 
an expert in London and 

got it cleaned. 

Yours faithfully, 

Joun E. MACPHERSON. 


UNIDENTIFIED PORTRAIT 
(No. 149). 

Dear Sir,—I have a 
canvas 36in. by 27 m 
It was purchased at the 
sale of Sir Henry Hal- 
ford’s, Wistow Hall, 
Leicestershire. It is said 
to be Robert Burns. I 
have shown it to some 
artist friends, who say 
that it is very much like 
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Raeburn’s work. I want to get some information on 
the subject. I enclose you a photo for publication, 
so as to get the opinion of your readers upon it. 
Your kind reply will oblige. 
Yours faithfully, J. W. SpuRway. 


UNIDENTIFIED PaInTING (No. 148), 
Sir Epwin LANDSEER’S 
‘““HIGHLAND WHISKEY STILL.” 

Dear Sir,—The picture Mr. Edgar A. Lewis writes 
about must be either a replica or a copy, as the 
original work by Landseer is in the possession of 
the Duke of Wellington. In Mr. Algernon Graves’s 
Catalogue of the Works of Sir Edwin Landseer it 
states that the picture was painted by Landseer in 
1829, and that a fine sketch for it was sold at the 
artist’s sale, lot 103, for 250 guineas, to —. Hooper, 
Esq.; the latter may be same as the one, measuring 


94 in. by 13 in., which was sold at the Money Wigram 
sale at‘ Christie’s, April 7th, 1900, for a much smaller 
sum. ‘The size of the Duke of Wellington’s picture is 
314 in. by 39} in., which is somewhat larger than the 
measurements given by Mr. Lewis. It was engraved 
by Robert Graves, A.R.A., in 1842, and later on ina 
larger size by James Stephenson. The figure of the 
girl has been engraved separately by James Stephen- 
son, under the title of Rustic Beauty, and a sketch of 
this figure was sold in the artist’s sale. I was told 
by Mr. Algernon Graves, from whose catalogue most 
of the foregoing particulars are taken, that Mr. John 
Burnet, the well-known engraver and painter, sat for 
the figure of the seated Highlander. The last time 
the original picture appears to have been exhibited 
was at Earl’s Court in 1897, when the Duke of 
Wellington, as at present, was the owner. 
Yours faithfully, CeciL RAWLINGs. 


(152) UNIDENTIFIED PICTURE 
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BESIDES the dispersal of the fourth portion of the 
Huth library, which has already been recorded, there 
were a number of 

important 
in the book 
auction-room during 
July. Messrs. Sothe- 
by started a three 
days’ sale, chiefly of 
modern books, on 
June 30th, which 
included numerous 
works from the libraries of the late W. D. Crick, Esq., 
of Northampton, and Miss Fancourt, of 107, The 
Vale, Acton. Among the former were a number of 
first editions, the most expensive item of which was 
Charles Dickens’s Zale of Tio Cities, in the original 
numbers, as issued, with the wrappers and advertise- 
ments, 8vo, 1859, cloth cover, which made £41 ; 
the same writer’s U/ncommercial Traveller, 8vo, 1861, 
orig. cloth, uncut, £3; and his Village Coguettes, 
8vo, 1836, folded, uncut and unopened, £9. George 
Borrow’s Wild Wales, 1862, 3 vols., orig. cloth, 
brought {3 tos.;  Lavengvo, 1851,>3 vols, ong. 
cloth, £3 5s.; and Zhe Romany Rye, 1857, 2 vols., 
43 108.; E. Bradley, Adventures of Mr. Verdant 
Green, 1853, further Adventures of Mr. Verdant 
Green, 1854, and Mr. Verdant Green Married and 
done for, 1857, 1st eds., 3 vols., orig. wrappers, 
43 12s.; G. Cruickshank, “‘ Fairy Library,” complete 
set— Hop o my Thumb, Jack and the Beanstalk, 
Cinderella, and Puss tn Boots—all 1st eds., 8vo, D. 
Bogue, n.d., in orig. pictorial wrappers, in mor. case,. 
434; ditto Omnibus, 1st ed., 8vo, 1842, orig. cloth, 
uncut, £4 5s.; C. L. Dodgson, Through the Looking- 
Glass, 1st ed., 8vo, 1872, cloth, g.e., 43 38.; Pope’s 
Homer, Du Roveray’s edition, 12 vols., 8vo, 1805-6, 
mor. gilt, tooled border, £4 4s.; Charles Lamb, 
Essays of Elia, 1st issue of 1st edition, with 6 pp. 


other 
events 
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advertisement at end, 8vo, 1823, orig. bds., uncut, 
back gone, 14 impressions of back label inserted, 
#10 158.; A. Laing, Aucassin and Nicolete, one of 63 
on Japan paper, frontispiece in two states, 1887, cf. 
gilt, inside gilt borders, uncut, t.e.g., by Birdsall, 44 ; 
H. Mahew, 7857, or Adventures of Mr. and Mrs. 
Sandboys and Family at the Great Exhibition, 1st ed., 
8vo, 1851, illustrations by G. Cruickshank, cloth gilt, 
uncut, as issued, £3 7s. 6d.; Robert Patlock, Ze 
and Adventures of Peter Wilkins, 1st ed., 2 vols., 8vo, 
1751, mor. gilt, inside gilt borders, g.e., by Birdsall, 
44; Arabian Nights, translated by Edward Foster,, 
Ato, 1802, large paper, 5 vols., mor., g.e., “6 12s. 6d. ; 
[John Penri], Martin Marprelate, orig. ed., 4to, 1588, 
mor. gilt, ge, £9 108.; Report of Voyage of H.ILS. 
Challenger, Zoology, vol. ix., in 2 vols., 4to, 1884, 
44 1os.; and Swift, Gulhver’s Travels," 1st ed.,, 
2. vols., 8vo, B. Motte, 1726, mor gilt, imside gilt 
borders, by Birdsall, £8 153s. 

The anonymous properties in the sale included a 
number of modern editions of complete sets of works. 
by various standard authors, which, as is generally 
the case, realised only moderate prices. Balzac’s. 
Comedie Flumaine, edited by G. Saintsbury, 40 vols., 
8vo, 1895, cloth, uncut, t.e.g., made £4 4s.; Bronté 
Sisters’ Works, 12 vols., 8vo, 1893, large paper, one 
of 150 copies, buckram, uncut, #2 12s.; -Mark 
Twain (S. L. Clemens), Works (Edition de Luxe), 23 
vols., Itd. ed., 8vo, 1899-1903, portrait and illustrations. 
on Japan paper, cloth, uncut, t.eg., £20; Alex. 
Dumas, Romances, library ed., 63 vols., 8vo, 1893-97,. 
plates on Japan paper, cloth gilt, uncut, teg., 
£6 15s.; Samuel Pepys, Diary and Correspondence, 
with Notes by Lord Braybrooke, edited with additions. 
by H. B. Wheatley, 10 vols., 8vo, 1893-99, cloth gilt, 
ge, £6 178. 6d.; John Ruskin, Works, edited by 
Cook and Wedderburn, library ed., 39 vols., roy. 8vo,, 
1903-12, buckram, uncut, £15 1os.; Sir Walter 
Scott, Waverley Novels, Edinburgh edition, 48 vols., 
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8vo, 1901-3, £8 10s. ; R. L. Stevenson, Works, with 
Appendix, Edinburgh edition, together 32 vols., $vo, 
1894-1903 (as issued), £52; and Zhe Tudor Trans- 
dations, edited by W. E. Henley, 44 vols., 8vo, 1892- 
1904, hf. buckram, uncut, £20. Among some books 
on art which sold, J. A. Symonds’s Life of Benvenuto 
Cellini, 2 vols., 4to, 1888, hf. cf., uncut, t.e.g., made 
48 5s.; Sir W. Armstrong’s Szv Joshua Reynolds, fol., 
1900, cloth, uncut, £3 3s.; and P. G, Hamerton’s 
Ltching and Lttchers, fol., 1880, hf. mor., uncut, 
44 5s. Some miscellaneous properties at the end 
of the sale included:—Sowerby, Lugish Botany, 
edited by Syme, 3rd ed., 12 vols., roy. 8vo, 1863-86 
hf. mor., gilt, te.g., “11 5s.; Thomas Hardy, Under 
the Greenwood Tree, 2 vols., 8vo, 1st ed., 1872, orig. 
cloth, £5 1os.; Charles Lamb, John Wooduil, etc., 
rst ed., 8vo, 1802, cf., with autograph inscription on 
title, Lr; R. Champion, Zzvo Centuries of Ceramic 
Artin Bristol, imp. 8vo, 1873, 43 178. 6d. ; P. Morant, 
History and Antiquities of the County of Essex, 2 vols., 
fol., 1768, calf, rebacked, £47 zs. 6d.; and Sir W. 
Dugdale, Monasticon Anglicanum, new edition by Caley, 
Ellis and Bandinell, 8 vols. in 16, large paper, fol., 
1817-30, plates, many proofs added, mor. ex., g.e., 
EL2O. 

At the conclusion of the Huth sale at Messrs. 
Sotheby’s on July 11th, two lots relating to Australasia, 
of great interest, were put up. The first of these, 
the property of the executrix of Commander 
A. H. O. P. Hill Lowe, R:Ns, late of Court of Hill) 
Tenbury, consisted of four autograph letters, signed, 
from Captain Cook, the circumnavigator, to John 
Walker, a partner in the firm of Whitby shipowners 
to whom Cook was bound apprentice. The first one, 
dated from “ Mile End, London, Sept. 13th, 1771,” 
3 pp., folio, gave an account of Cook’s first voyage 
in the Ludeavour, when he determined that New 
Zealand was not joined to the mainland of Australia— 
then New Holland—and gave to the eastern portion 
of that continent the name of New South Wales. The 
other three letters were all concerned with Cook’s 
second voyage in the Endeavour, one, 1 p., 4to, being 
dated from the ‘‘Cape of Good Hope, Noy. 2oth, 
1772, a second, I p., 4to, from “ Mile End, Aug. 19th, 
1775, and the third, 64 pp., 4to, from “ Mile End, 
Sept. 14th, 1775,” giving a concise but complete 
account of the voyage, and mentioning, among other 
items, that he discovered-the New Zealanders to be 
cannibals. The four letters, inserted in a 4to volume 
(marbled paper covers), written shortly after 178s, 
giving an interesting account of the relations between 
Cook and Walker, made £530. 

The other lot consisted of a diary and a letter- 
book kept by that Lieutenant Ralph Clark of the 
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Marines whose name is still perpetuated in the name 
of an island in Sydney Harbour. Clark went out 
in the /riendship transport in the first fleet under 
Governor Phillip to Botany Bay, and his records re- 
counted his experiences during the voyage, his stay 
in Australia and on Norfolk Island, and his return 
home in the Gorgon transport. The period covered 


-was from May 13th, 1787, to Sept. 30th, 1791, with an 


interval of nearly two years from March roth, 1788, to 
Feb. 15th, 1790—the diaries for which are said to have 
been lost during a shipwreck—and several smaller 
gaps. The records’ possessed a singular historical 
and autobiographical interest, Clark recounting the 
early hardships of the Colony, and while being 
moved to tears by the shoddy pathos of Douglas, yet 
witnessing without the slightest emotion the bar- 
barous floggings and other punishments inflicted on 
convicts of either sex for trivial offences. The diary 
and letter-book, 3 vols., sm. 4to, orig. vellum, stained 
and torn, several letters, a miniature and other odd- 
ments, brought 4540. 
The. library of the late T. G. Arthur, Esq., of 
Carrick House, Ayr, offered by Messrs. Sotheby on 
July 15th and two following days, was mainly formed 
over twenty years ago, and was chiefly interesting for 
its large number of early and rare editions of well- 
known works by modern authors. The prices realised 
were, on the whole, very satisfactory, the 850 lots into 
which the library was divided making a total of 
47545 178. The principal items on the first day 
included the following, all being 8vo, unless other- 
wise stated :—Gilbert A’Beckett, Comic History of 
Lingland, 2 vols., in parts, wrappers as issued, the 
first slightly damaged, 1846-48, £10 10s.; W. H. 
Ainsworth, /ack Sheppard, 3 vols., 1st ed., 1839, 
cloth, uncut, #10 15s.; Matthew Arnold, 
Limpedocles on Etna and other Poems, 1st ed., 1852, 
orig. Cloth, #2 8s.; Poems (second series), 1st ed., 
1855, orig. cloth, uncut, presentation copy with in- 
scription in Arnold’s autograph, £4 7s. 6d.; and 
Strayed Reveller, etc., 1st ed., 1849, orig. cloth, uncut, 
42 8s.; R. H. Barham, Jnugoldsby Legends, 3 vols., 
rst ed., 1840-47, levant mor. ex., full gilt back, inside 
gilt dentelles, g.t., uncut, by F. Bedford, £26; and 
Wm. Beckford, Vathek, 1st ed., 1786, mor. ex., g.t., 
uncut, by R. de Coverley, £4 10s. Of William 
Blake’s own works there appeared only one first 
edition, that of the Poetical Sketches, 1783, levant 
mor. ex., gilt back, inside gilt dentelles, ¢.t., other 
edges uncut, by Lortic fréres, a fine copy except for 
the title being mended, which made £56; the Des- 
criptive Catalogue of Pictures painted by him, 18009, 
mor. ex., inside gilt dentelles, g.e, by F. Bedford, 
brought £24 10s.; and a copy of R. Watson’s Ax 
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Apology for the Bible, etc., 1797, mor. ex., inside gilt 
dentelles, g.e., by F. Bedford, containing copious 
autograph notes of W. Blake, £447. A first edition 
of Charlotte Bronté’s Jane Eyre, 3 vols., 1847, orig. 
cloth, uncut, made £26. Of first editions of various 
works by Elizabeth Barrett and Robert Browning, 
Aurora Leigh, 1857, thick boarded mor. ex., g.t., un- 
cut, by the former, with a signed inscription by the 
latter, brought £18 1os.; An Essay on Mind, etc.— 
the first published work of the poetess—1826, orig. 
bds., joints cracked, uncut, £8 5s.; while two 
poems, A Plea for the Ragged Schools of London and 
The Twins, the joint composition of husband and 
wife, 1854, a presentation copy with a long letter 
from E. B. Browning inserted, mor. ex., inside borders 
gilt, doublures of tree calf, joints, orig. covers bound 
in, made £41. Among Robert Browning’s own works, 
Bells and Pomegranates, Nos. I.-VIII., orig. cloth, 
uncut, realised “#19 10s. ; the final and complete 
proof-sheets of Dramatic Ldylls (second series), 1880, 
with the author’s autograph corrections and a note, 
and a letter from him to Mr. Burnett-Smith inserted, 
levant mor. ex., by Zaehnsdorf, £67; and Stratford, 
1837, mor. ex., inside borders gilt, doublures of tree 
calf, joints, orig. covers bound in, £5. The Burns 
items included An Address to the Detl, with the 
answer by John Lauderdale, near Wigton, a chap- 
book of 8 pp., in original state, uncut and unopened, 
preserved in a wrapper within marble calf covers, n.p., 
printed 1795, £15 tos.; a first Edinburgh edition of 
his Poems, chiefly in the Scottish Dialect, 1787, \evant 
mor. ex., g.t., other edges uncut, £15 1os.; and the 
Paisley edition of 1801-2, 2 vols., 12mo, levant mor. 
ex., g.e., fore edges painted with flowers, etc., £17. 
A Byron rarity was a first edition of Poems on Various 
Occasions, Newark, 1807, orig. bds., with back label 
uncut, in mor. slip case, £168—this edition was 
privately printed and a great portion destroyed 
by the author. Other first editions of the same 
author included Childe Harold’s Pilgrimage, 3 vols., 
the rst vol.—Cantos I. and II. in 4to—1812-18, 
mor. ex., g.t., uncut, £12; Beppo, 1818, mor. ex, 
mor. linings and end leaves, £11 5s.; Lament of 
Tasso, 1817 (similarly bound), £8 15s.; and two 
copies of the Hours of Ldleness, Newark, 1807 ; one 
of these, on large paper, levant mor. ex., inside gilt 
dentelles, g.t., uncut, made £13; the other, not so 
fine, but which was interesting as being a presentation 
copy from Byron to Henry Mackenzie, with a MS. 
inscription from the author and containing Mackenzie’s 
autograph signature and Alex. Young’s book-plate, 
mor. ex., g.t., uncut, realised £29 10s. S. T. Cole- 
ridge’s Zhe Hall of Robespierre, 1st ed., Cambridge, 
1794, cf. ex., inside dentelles, g.t., uncut, by Riviere, 
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made £8 5s.; Wm. Combe’s Lnglish Dance of Death, 
24 monthly numbers from the designs by T. Row- 
landson, 2 vols., 1814-16, with the original covers 
and advertisements bound in a separate vol., uniform 
levant mor. ex., full gilt back, g.t., uncut, with Zhe 
Dance of Life, 1st ed., 1817, bound from the eight 
monthly numbers, wrapper of No. 5 inserted, mor. ex., 
inside gilt dentelles, g.t., uncut, by F. Bedford, £57; 
Nicholas Cox’s Zhe Gentleman’s Recreation, in four 
parts, 1st ed., 1674, engraved title and 3 folding 
plates, contem. mor., gilt back, £8 1os.; and Leon- 
ardo da Vinci’s Literary Works, edited by J. P. Ritcher, 
vols., imp. 8vo, 1883, £14. 

The three parts of Defoe’s Robinson Crusoe, all 
first editions, made a good price in realising £110. 
These, as all book-lovers know, consist of the Zife and 
Strange Surprizing Adventures, etc., published 1719, 
The Further Adventures, etc., also 1719, and Serious 
Reflections, etc., 1720. Mr. Arthur’s copy was in fine 
condition and handsomely bound by F. Bedford, 
levant mor. ex., full gilt back, inside gilt dentelles, 
g.e. At the Huth sale a copy of the first two parts 
realised only £70, while the third part is of com- 
paratively small value. De Quincey’s Opium Eater, 
ist ed., 1822, mottled cf. ex., inside borders gilt, g.t., 
uncut, with original paper label preserved at end, 
made £9 10s. Of a large number of first editions of 
Dickens, the highest prices were realised by a set of 
the Sketches by Boz, the first series, 2 vols., 1836, and 
the second series, 1837, 3 vols. in all, orig. cloth, 
439; Sunday under Three Heads, 1836, cf. ex., gilt 
back, g.t., by F. Bedford, orig. front cover bound in, 
£14 108.3; Lhe Village Cogueties, 1836, ci. ex, gt, 
48 8s.; The Loving Ballad of Lord Bateman, 1839, 
orig. cloth, illustrated, covers preserved in a slip case of 
cf. ex., £8 10s.; and A Christmas Carol, first issue, 
1843, orig. brown cloth, g.e., #10. 

Among the quarto books sold on the first day were 
included Lord Bacon’s Proficience and Advancement 
of Learning, Henrie Tomes, 1605, mor. ex., g.e., by 
Riviere, £21 10s.; Richard Burton’s Anatomy of 
Melancholy, 1st ed., Oxford, 1621, slightly stained 
and wormed, mor. ex., g.e., by Riviere, £38; the 
first English edition of Don Quixote—T. Skelton’s 
translation—2z vols., 1612-20, mor., inside gilt den- 
telles, g.e., by Lortic fréres, £441; and a copy of 
M. T. Cucero’s Cato Major, printed and sold by 
B. Franklin, Philadelphia, 1744, contem. cf., £36. 
The folio works included :—Robert and James Adam, 
Works in Architecture, 3 vols. in 1, hf. mor., g.t., 
1773-1822, £128; William Blake, Zhe Gates of 
Paradise, 1793, engraved title, frontispiece, and 17 
plates, green paper wrappers, 4,72 ; L//ustrations of 
Dante, 1824-27, 7 plates on India paper, mor. ex., 
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inside gilt dentelles, g.e., by Riviere, £23; and 
Illustrations of the Book of Job, 1825, mor. gilt, 
inside dentelles, g.e., by Riviere, £25; and Thomas 
Chippendale, Zhe Gentleman and Cabinet-maker’s 
Director, 1st ed., 1754, rough cf., £15. 

On the second day of the sale some extraordinarily 
high prices were realised. A copy of C. L. Dodgson’s 
Alice’s Adventures in Wonderland, 1st ed., 8vo, 1865, 
orig. cloth, made no less than £200. This issue 
was withdrawn, and very few copies of it are in exist- 
ence ; the value of Mr. Arthur’s copy was, moreover, 
enhanced by two autograph letters of the author and 
one of Sir John Tenniel being inserted. A still higher 
price, £295, was realised by a 1st edition of Gray’s 
Llegy in a Country Churchyard, 4to, 1751, levant 
mor. ex., inside gilt dentelles, g.e. Other important 
lots—the sizes being octavo unless otherwise stated— 
included the following :—Oliver Goldsmith, Zssays, 
ist ed., 1765, levant mor. ex., by Cobden-Sanderson, 
427; and The Vicar of Wakefield, 2 vols., 1st ed., 
Salisbury, 1766, levant mor. ex., full gilt back, in- 
side gilt dentelles, g.e., by Bedford, £92; Thomas 
Gray, Poems, 1st ed. in 8vo, 1768, 34 pp. MS. in 
Gray’s autograph inserted, cf. ex., g.e., by Bedford, 
£24 10s.; John Keats, Lxudymion, 1st ed., 1818, 
with the one-line erratum, mor. ex., rough gilt edges, 
by Cobden-Sanderson, with orig. back label pasted 
on end leaf, advertisement leaves at end, £60; 
Lamia, etc., 1st ed., 1820, mor. ex., full gilt back, 
rough gilt leaves, by Cobden-Sanderson—Harrison- 
Ainsworth’s copy, with his signature in two places— 
478; and Poems, 1st ed., 1817, mor. ex., g.e., by 
Cobden - Sanderson, £120; C. Lamb, Lua and 
Last Essays of Ela, 2 vols., 1st eds., 1823-33, mor. 
ex., g.t., fore and lower edges uncut, by Cobden- 
Sanderson, £56; John Milton, Paradise Regain’d, 
ist ed., 1671, with the License and Errata leaves, 
sprinkled cf. ex., g.e., some head-lines slightly cut 
into, £14 1ros.; and Pepys’ Diary, edited by H. B. 
Wheatley, ro vols., large paper, edition limited to 250 
copies, 1893-99, hf. vellum, cased, uncut, £15. A fine 
copy of Benjamin de Laborde’s Chotx de Chansons 
muses en musique, 4 vols., text and music by Moria 
and Mlle. Vendéme, plates by Moreau, Le Boiteaux, 
Le Barbier, and Saint-Quentin, all early impressions, 
Paris, 1773, old French marbled calf, gilt, inside 
borders ‘gilt, g.e., made £160; the same amount 
was realised for Jean La Fontaine’s Condes et Nouvelles 
en Vers, 2 vols., portraits of La Fontaine and of 
Eisen, and 80 plates—unsigned proofs before letter— 
by the latter, 1762 (one of the copies specially bound 
by Gerome le Jeune, after design by Gravelot, for 
presentation), mor. gilt, tooled dentelle, gilt back, 
gilt edge, etc.; Marguerite de Navarre’s Heptameron 
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Francois, 3 vols., 73 plates by Freudeberg, vignettes, 
etc., by Dunker, Berne, 1780-81, old French mor., 
gilt back, g.e, made £35 1os.; and Montaigne’s 
Essais, Livre Premier and Second, 2 vols. in 1, Bor- 
deaux, 1580, mor. ex., inside gilt dentelles, g.e., by 
Duru, 231 wos: 

Among the quarto volumes were Milton’s Lycidas, 
rst ed., T. Buck and R. Daniel, 1638, mor. ex., inside 
gilt dentelles, g.e., by F. Bedford, slightly repaired, 
£140; and the rst edition of Paradise Lost, with 
the first issue of the title-page, 1667, mor. ex., full 
gilt back, inside gilt dentelles, g.e., by Lortic freres, 
£104; and Thomas Gray’s Ode performed in the 
Senate House at Cambridge, July rst, 1769, etc. 
1769, straight grain mor. ex., inside gilt dentelles, 
g.e., by Bedford, £425. The folio volumes included 
the 1599-1600 edition of Hakluyt’s Voyages, William 
Herbert’s copy, 3 vols. in 2, wooden boards, covered 
stamped mor., g.e., £26; Prince Talleyrand’s copy 
of Imitations of Original Drawings by Holbein, 84 
portraits, early impressions, mostly printed on pink 
paper, 1792, old mor. gilt, doublures of mor., g.e., 
479; the 1st complete edition of Chapman’s Homer, 
2 vols. in 1, (?) 1616, slightly mended, levant mor. ex., 
full gilt back, inside gilt dentelles, g.e., by F. Bedford, 
433; the.1st edition of Ben Jonson’s Works, 2 vols., 
1616 and 1640, some of the titles, etc., inserted from 
later editions, mor. ex., inside gilt dentelles, g.e., 
457; and a large copy of Florio’s 1st edition of 
Montaigne’s Essays, 1603, old mor., £78. 

The most expensive item on the third day of the 
sale was furnished by a 1st edition of Swift’s Gudh- 
vers Travels, 2 vols., 1726, with the earliest issue of 
the portrait with inscription at foot, and not round 
the oval, contem. mottled cf. gilt, which made £250; 
a tall rst edition of Scott’s Waverley, 1814, orig. 
boards, uncut, brought £200; and 61 volumes of 
the Waverley novels, 1st eds., 1818-32, levant mor. 
ex., g.t., uncut, #50. A number of first editions of 
Shelley included the rare An Address to the Trish 
People, title and 22 pp., including the postscript, the 
advertisement slightly defaced, mor. ex., which, issued 
at Dublin, 1812, for 5d., now brought £140; Alastor, 
1816, mor. ex., inside gilt dentelles, g.t., uncut, made 
£24; The Cenci, Italy, 1819, levant mor., rough gilt 
leaves, by Cobden-Sanderson, black paper label pre- 
served at end, £78; L£pipsychidion, 1821, mor. ex., 
etc., by Cobden-Sanderson, £106 ; Hellas, 1822, 
levant mor. ex., etc., by the same, £52; Laon and 
Cythna, 1818, wanting the half-title, mor. ex., etc., by 
the same, £78; Queen Mab, with dedication and 
last leaf, 1813, boards, uncut, £120; and Zastrozzd, 
1810, mor, ex., inside gilt dentelles, g.t., uncut, £25. 
Most of Tennyson’s poems were issued in too large 
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_ editions ever to become valuable; so that among a 
fairly complete set of first issues, the only items worth 
recording consisted of a presentation copy of Poems, 
chiefly Lyrical, 8vo, 1830, orig. boards, with paper 
label, uncut, with an autograph inscription by the 
author (in a velvet-lined mor. slip case), £136; and 
Poems by two Brothers, large paper, 8vo, 1827, orig. 
boards, with label, uncut, £35. First editions of 
Thackeray included Zhe Book of Snobs, 8vo, 1848, 
orig. green wrappers, £9 10s.; Zhe History of Pen- 
dennis, 8vo, in the original 24 parts in 23, 1848-50, 
orig. yellow wrappers, £14 10s.; Zhe Rose and the 
fing, 4t0, 1855, orig. boards, rebacked, £23 Ios. ; 
and a fine copy of the earliest issue of Vanity Fair, 
20 parts in 19, 1847-48, orig. yellow wrappers, 
#88. Other items included a presentation copy of 
Swinburne’s Atalanta in Calydon, 1st ed., 1865, with 
autograph inscription by the author, orig. cloth, £31; 
Gilbert White’s atural History of Selborne, 1st ed., 
4to, 1789, boards, uncut, £18 10s.; F. Rathbone’s 
Old Wedgwood, large paper, coloured plates, folio, 
1898, brown mor., g.t., £10 5s.; P. J. Redouté’s 
Les Lihacees, édition grand papier, 4 vols., atlas folio, 
Paris, 1807, hf. mor., £100; and Edward Young’s 
Night Thoughts, illustrated by Blake, folio, 1797, the 
designs coloured probably by Blake himself, with a 
water-colour drawing and rare proof inserted, levant 
NOE ex. £33. 

Mr. Arthur’s autograph letters and manuscripts were 
included in a one day’s sale held by Messrs. Sotheby 
on July 21st, which, reinforced with items belonging 
to Mrs. Brodie, of Brodie, Mrs. Whitfield, 25, Drayton 
Gardens, South Kensington, and other properties, 
totalled 242 lots, and realised the substantial amount 
of £5,120 18s. Mr. Arthur’s collection was very 
small, comprising only twenty lots, over half of which 
realised prices which could be well expressed in 
shillings; the remaining items relating to Burns, 
Thackeray, and Lamb, which provoked keen com- 
petition. The latter was represented by an extremely 
important series of eight autograph letters, covering 
28 folio pages, closely written, addressed to his inti- 
mate friend, Thomas Manning, between February 
15th, 1801, and May roth, 1834. They refer, among 
other matters, to Wordsworth’s Lyzical Ballads, 
Manning’s journey to China, and the Zales from 
Shakespeare, and other of his works. All of them 
are printed in Ainger, but several important passages 
are omitted. The series, sold in one lot, made £410. 
Thackeray’s autograph MS. of his lecture on Swift, 
30 pp., 8vo, comprising about 580 lines, with numer- 
ous interlinear corrections, and complete with the 
exception of the exordium at the beginning and 2 pp. 
discussing the humours of Gulliver, brought £210 ; 
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and his autograph MS. of the two ballads of John 
flayes and Catherine Hayes, 4 pp., 8vo, corrected in 
the same manner, £70. A Byron letter, signed with 
initials, 4 pp., 4to, October 13th, 1823, dealing with 
the destruction of four Turkish vessels by the Greek 
fleet, made £40. Some Burns items made high 
prices. An autograph letter, signed, 6 pp., 4to, 
begun March 3rd and concluded March 22nd, 1794, 
to Cunningham, which contained a transcript of 
Burns’s song, ‘‘ Wilt thou be my dearie?” which he 
announces he has just composed, brought £255 ; 
the eleventh of the series of letters he wrote to Mrs. 
Agnes Maclehose during the correspondence they 
carried on under the pseudonyms of ‘ Sylvander” 
and “Clarinda,” 2 pp. 4to, Jan. 22th, 4783. 105. 
and another letter of the same correspondence, from 
Mrs. Maclehose to Burns, s. Clarinda, 5 pp., 4to, 
Jan. 27th, 1788, 430 10s. Three sets of autograph 
verses, 2 pp., folio—46 lines—comprising Burns’s 
stanzas on the death of John McLeod, an epigram to 
Mr. Elphinstone, and two four-lined verses sent to an 
old sweetheart—Peggy Thompson, of Kirkoswald— 
made £130; an autograph MS. of the poet’s famous 
verses, Zhe Humble Petition of Bruar Water to the 
Duke of Athole, 5 pp., 4to, accompanied by an 
autograph ietter, 2 pp., 4to, Inverness, Sept. 5th, 
1787, to Professor Josiah Walker, £200; and the 
MS. of Burns’s Welcome to his Bastard Wean, 2 pp., 
folio, showing several variants from the printed ver- 
sion, £90. The last two lots were the property of 
Mrs. Whitfield. Among the more interesting of the 
anonymous properties was a series of twenty-two 
original unpublished holograph letters, dated between 
1712 and 1716, to Sir William Ashurst, treasurer of 
the Society for the Propagation of the Gospel, from 
the two famous Americans, Increase Mather, Presi- 
dent of Harvard College, and Cotton Mather, the 
divine and author. This was put up in one lot, 
which just realised the reserve price of £750. Other 
high-priced autographs included the dedication to The 
Village Coguettes, 1 p., 4to, by Dickens, signed Boz, 
£186 ; twelve lines, 4to, of the MS. of the Yellow Plush 
Papers, by Thackeray, £32; an unpublished MS., 
signed, of Madame de Maintenon, entitled Dzscours 
sur la Perfection Chrétienne tiré de Plusteurs Autres, 
Auteurs, 144 pp., sm. 8vo, £60; a long letter of 
Benjamin Franklin, s., 2 pp., folio, Philadelphia, 
Dec. 19th, 1763, to Peter Colinson, £67; a long 
letter, s., 84 pp., 8vo, July 31st, 1848, from Charlotte 
Bronté to Mr. W. S. Williams, referring to Ruskin’s 
Modern Painters, and the pseudonyms of her sisters 
and herself, £40; and anamusing rhymed letter from 
Thackeray to Dean Hole, £46; and Swinburne’s 
manuscript of his poem, A Song of Staly, 1867, 
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covering 45 closely-written 8vo pages, bound up with 
the original proof-sheets of the poem, with corrections, 
in Swinburne’s autograph, mor. ex., £200. An im- 
portant series of 48 letters from Goethe to J. F. H. 
Schlosser, Oct. 26th, 1808, to May 28th, 1830, in- 
cluding 9 in the poet’s autograph, fully signed, and 
some having a few lines of autograph, and some 
signed with the initial “G,” made £600; and 
another series of 49 letters from Beau Brummel, and 
69 letters relating to him by well-known contem- 
poraries, mounted and bound in 2 vols., 4to, half 
roan, 4107. The royal autograph letters, chiefly 
addressed to Charles, 5th Duke of Gordon, and his 
wife, belonging to Mrs. Brodie, realised compara- 
tively moderate prices. A series of 22 from Queen 
Victoria, 1835-61, made £79; 4 from the Queen 
when a child, with 2 from the Duchess of Kent, 
1826-30, £20; and 34 from Queen Adelaide, 
412 Tos. 

Decidedly the most interesting feature of the sale 
of books, letters, and autographs held by Messrs. 
Sotheby on July 23rd and 24th was the collection of 
Stevensonia belonging to Mr. Lloyd Osbourne, his 
step-son, and frequent collaborator with him in his 
writings. The relics, which included letters and 
MSS. of some of Stevenson’s published and unpub- 
lished writings, made very high prices. The highest 
figure was made by an autograph MS., 36 pp. folio, of 
various drafts and notes for Wecr of Hermiston. Vhis 
was of unique interest as being probably the only 
version of the work in the author’s handwriting, the 
printed version being dictated by Stevenson to his 
step-daughter, Mrs. Strong. It realised £238. An 
even more remarkable price was the £101 for a short 
note of less than 150 words, s., 14 pp. 8vo, dated 
the 5th or 6th of April, 1873, having reference to 
Stevenson’s future career, in which he says, “I do 
now recognise that I shall never be a great man”; 
a draft of Chapters XXII. and XXIII. of Catriona, 
12 pp. folio, made £80; an unpublished MS., 2 pp. 
folio and 14 pp. 4to, headed Random Memories—en- 
tirely different from the Studies included under this 
title in the collected works—and consisting of two 
autobiographical fragments, £70; another unpub- 
lished (?) MS. on authors and publishers, 52 pp. folio, 
n.d., £60; two four-line sets of verses, addressed to 
his wife and dated 1887 and 1885, made respectively 
439 and £37, which worked out at something over 
the rate of £1 a word; whilst the famous map of 
Treasure Island, 16 in. by 10 in.—not the one drawn 
originally for the book, which was lost, but another 
which Stevenson made up with the assistance of his 
ather and which was actually published—was not 
dear at £44. A touching and intimate letter, 54 pp. 
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4to, Feb. 15th, 1878, from Stevenson to his father, 
discussing the writer’s attitude to Christianity, made 
453; another, 3? pp. 4to, Sept. 29th, 1890, to Louis 
Osbourne, describing the forest scenery near Steven- 
son’s home in Samoa, and suggesting some important 
alterations in Zhe Wrecker, on the joint composition 
of which the correspondents were then engaged, 
brought £72; another letter, 4 pp. 4to, Autumn, 
1890, with the signature cut off, to the same, £36 ; 
and another, 4 pp. 8vo, Oct. 16th, 1874, to his mother, 
£31. The printed oddments by Stevenson in the 
sale comprised many rarities, of which the excessively 
scarce broadside, “I'll sing you a tale of a tropical 
sea on board of the old Zguator,” 1 p., made £130. 
This is not mentioned in Colonel Prideaux’s ‘ Biblio- 
graphy”; it was presented to each guest at the Tivoli 
Hotel, Apia, at a dinner given by Stevenson to cele- 
brate the safe arrival of the vessel. Others included 
The Charity Bazaar: An Allegorical Dialogue, 4 pp. 
4to, unsigned, 1868, 416 10s. ; Moral Emblems: a 
Collection of Cuts and Verses, 1st ed., 6 ll, with leaf 
announcing the Edition de Luxe, etc., S. L. Osbourne & 
Company, Davos Platz, 1882, £30; Moral Emblems : 
a Second Collection of Cuts and Verses, 1st ed., 6 ll, 
with two copies of the leaf announcing its publica- 
tion in various forms, same publishers and date, 
£26; The Graver and the Pen, or Scenes from 
Nature, with Appropriate Verses, 1st ed., 24 pp., 
woodcuts, with portions of the original ll., covers, and 
advertisements, £35; Mod and Len, or the Pirate 
and the Apothecary, a set of three rough woodcuts 
in the chapbook style, sm. 4to, £432; Lord JVelson 
pointing out to Sea, woodcut, sm. 4to, £25. Steven- 
son’s own copy of Ax Jnland Voyage, 1st ed., 1878, 
with his visiting-card pasted inside upper cover, orig. 
cloth, made “11; a presentation copy of Dr. Jekyll 
and Mr. Hyde, 1st ed., 1886, back cover missing, 
with autograph inscription to S. L. Osbourne, £20 ; 
and the Edinburgh University Magazine, Nos. 1. to lV., 
Jan., 1871, to April, 1871, containing three articles 
by Stevenson and a fourth written in collaboration 
with J. W. Ferrier, with full list of contents in 
Stevenson’s autograph, hf. calf, £71. 

The collection of Sir Charles Stewart Forbes, Bart., 
of Castle Newe, Strathdon, Aberdeenshire, which was 
sold on the first day of the sale, included a few fine 
French works, among which may be noted a copy of 
the 1757 edition of Boccaccio’s 27 Decamerone, 5 vols., 
8vo, with plates after Gravelot, Boucher, Cochin, and 
Eisen, old French mor. gilt, gilt back, g.e., with book- 
plate of the Champcentz Library, £126; Alexis 
Piron’s Cuvres, 3 vols., 8vo, Paris, 1758, plates by 
Cochin, old French mor. with arms of Marie 
Josephine de Savoie, £39; and a copy of the Potest 
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edition of Horatius, 2 vols., 8vo, 1733-37, in a Derome 
binding, old French mor., gilt back, g.e., £30. 

The second day, besides the Stevenson items already 
mentioned, included a small collection of interesting 
books and Hore belonging to the Earl of Northesk. 
Of the former the following may be mentioned ;— 
J. B. de Laborde, Chotx de Chansons, with 100 
plates after Moreau and Le Barbier, 4 vols., 8vo, 
Paris, 1773, contem. French mottled calf, full gilt 
backs, inside dentelles, g.e., £205 ; and W. H. Pyne, 
History of the Royal Residences of Windsor Castle, 
Carlton House, etc., 
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3 vols., too coloured plates, 
roy. 4to, 1819, contem. mor., richly gilt, g.e, £20; 
An Italian Fifteenth-Century Hora, 232 \l., 54 in. by 
4 in., long lines, 12 to a full page, containing 5 painted 
and illuminated miniatures surrounded by rich 
borders, with similar borders on the opposite pages 
and numerous illuminated initials, etc., old oak boards 
and red velvet enclosed in a shagreen case, made 
4345; and A Fourteenth-Century Illuminated MS. 
of the Vulgate Bible, 500 \l., 9 in. by 64 in., double 
columns, 50 lines to a page, by an Anglo-Norman or 
English scribe, containing a fine scrap initial, 76 
smal] painted and illuminated miniatures, etc., old 
Venetian binding of oak boards and stamped leather, 
4195. 

Other properties included a first edition of Ben 
Jonson’s Alchemist, 4to, 1612, title-page slightly 
defective and next leaf torn, unbound, £80; a first 
edition of the first three books of Spenser’s /aerte 
Queen, with the Welsh words printed, 4to, 1590, mor. 
gilt, g.e., £120; a fine copy of the first edition of 
the first printed treatise on book-collecting, Richardus 
de Bury, PAzlobiblon, sm. 4to, 1473, mod. straight- 
grained mor., £150; J. de la Fontaine, Contes et 
Nouvelles en Vers, containing fine impressions of the 
plates by Eisen, with 2 plates découvertes, and 1 of the 
“rejected” plates added, 2 vols., 4to, 1762, mor. gilt 
back, g.e., etc., by Derome, 490; Kate Greenaway, 
Almanacks for 1883-95 and 1897, together 14 vols., 
small 8vo, orig. bindings as issued, #10; Edward 
Hasted, History and Topographical Survey of Kent, 
4 vols., maps and views, fol., Canterbury, 1778-99, 
calf, £21; Wm. Daniell, 4 Voyage Round Great 
Britain, 8 vols., coloured plates, fol., 1814-25, hf. 
russia, £63; John Gould, Zhe Birds of Europe, fol., 
1837, in the original 22 parts as issued, £35; and 
The Birds of Great Britain, 5 vols., fol., 1873, mor. 
inside borders, g.e., by Mansell, £31; Mrs. T. 
Edward Bowditch, Zhe -resh-water lashes of Great 
Britain, 44 hand-coloured drawings and 1 plain print, 
each drawing and page of text inlaid to a larger size, 
fol., printed for the authoress, 1828, hf. russia gilt, £.€., 
£47; and a collection of 45 maps of various sizes, 
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published at Venice between 1561 and 1569, contem. 
stamped vellum, £185. 

An interesting relic was the clock in tall case of 
Dutch lacquer made by William Humphreys, Bar- 
nard Castle, 1829, which suggested to Dickens the 
title of Master Humphrey's Clock, under which he 
presented the rst edition of Zhe Old Curiosity Shop 
and Barnaby Rudge. The clock was seen by Dickens 
when he spent six weeks at the King’s Head Inn, 
Barnard Castle, in 1837, to collect the material for 
the Dotheboys Hall portion of Wicholas Nickleby, the 
clockmaker’s shop being immediately opposite. It 
made £120. Other relics included an authenticated 
lock of General Wolfe’s hair, £30 ; and General Wolfe’s 
own copy of the Z7ia/ of Admiral Byng, 8vo, 1757, orig. 
calf, with his autograph annotations, £85 ; while the 
original MSS. from Zhe Mew Amphion—the book of 
the Edinburgh University Union Fancy Fair—con- 
taining contributions in the autographs by Robert 
Browning, R. L. Stevenson, J. M. Barrie, and other 
well-known writers, bound in mor. ex., gilt leaves, £ 200. 

The concluding sale for the season at the Welling- 
ton Street Rooms was held by Messrs. Sotheby on 
July 27th, 28th, and 29th, when 1,090 lots realised 
£892 16s. 6d. The principal contributions towards 
this were as follows :—From the collection of the 
late W. O. Danckwerts, Esq., K.C.: C. Schutz and J. 
Ziegler, Collection de 36 vues de la Ville de Vienne, 
containing the 36 plates in colour and 3 extra plates, 
1 vol., fol., Vienna, 1780, hf. cf., gilt, A170; and in- 
cluded in anonymous properties: F. Piranesi, Vedude 
de Roma, 2 vols., 99 plates only, folio, oblong, n.d., 
hf. cf., 428; G. Lory, Voyage Pittoresque de 1’ Ober- 
land Bernois, aquatint engravings, fol., Paris, 1822, 
quarter roan, £18 tros.; and a copy of the rare rst 


‘edition of The Pilerimes Farewell, by William Lithgow, 


SiiAt0, OTS, 361354 

In the collection of the late Alexander Allan 
Webbe, Esq., of 19, Portland Place, W., dispersed by 
Messrs. Christie on July 14th, an item of supreme 
interest was afforded by the Lady Nelson papers, 
which have been practically lost sight of for nearly a 
century. These consisted of 232 autograph letters— 
about 550 4to and folio pages—addressed by Nelson 
to his wife between Aug. rgth, 1785, and Nov. 6th, 
1800 ; 10 others from him to his father, his brother 
Maurice, and his agent ; 16 pp. of Nelson’s journal 
of the siege of Bastia, 1794, and 34 pp. of his 
journal of the siege of Calvi; his account of the 
battle of St. Vincent; two of his wills dated April 14th, 
1787, and March atst, 1798; and various letters of 
Lady Nelson, and other interesting documents, to- 
gether with Lady Nelson’s wedding-ring. This collec- 
tion passed, at Lady Nelson’s death, to her cousin, 
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Mrs. Francklyn, and afterwards to the latter’s son, 
the late Alexander Allan Webbe, he having changed 
his name from Francklyn to Webbe. Though early 
biographers of Nelson had access to the papers, their 
whereabouts have been entirely unknown to later 
writers. The correspondence, besides affording rich 
historical material, throws a new light on Nelson’s 
relations with his wife, conclusively showing that he 
married for love, and that Lady Nelson made great 
efforts to recover her husband’s affections, points 
which have hitherto been doubted. Considering the 
high prices that other documents relating to Nelson 
have realised, the £2,200 made by the collection 
must be considered very moderate. At the same 
sale a single autograph letter, 1 p. 4to, unsigned, St. 
George, March 19th, 1801, from Nelson to Lady 
Hamilton, referring to the latter’s portrait by Madame 
Le Brun, brought £50; and a copy on Japan paper 
of Dr. G. C. Williamson’s Catalogue of J. Pierpont 
Morgans Collection of Miniatures, 4 vols., fol., 1906, 
mor. ex., g.e—one of the six copies printed for 
private circulation—made £68. 

At Messrs. Puttick’s on July 16th an important sale 
of books was held, the collection including the library 


of the late Sir Hubert Jerningham, K.C.M.G., re- 
moved from Longridge Towers, Berwick-on-Tweed. 
Among the items were a set of the publications of the 
Surtees Society, vols. 1 to 123—122 missing—8vo, 
1835-1913, cl., £25; C. J. Apperley, Zzfe of a Sporis- 
man, 8vo, 1842, 1st ed., cl., loose, #14 10s.; 5. R. 
Gardiner, A/story of England, 1603-16, 2 vols., 8vo, 
1863, polished cf., £6 15s.; Dictionary of National 
Biography, with the supplements, 69 vols., 8vo, 1885- 
1912, hf. mor., £19 5s.; and a copy of the rst edition 
of Genevan or “Breeches” version of the Bible, 5 maps, 
woodcuts, fol., 1560, old mor., gilt, g.e., £30. 

The same firm concluded the season with a sale 
held on July 31st, which included the collection of 
book-plates formed by the late Hartwell de la Garde 
Grissell, M.A., Chamberlain of Honour to the Pope. 
These consisted of about 2,594 picked specimens, 
many of which are not included in the Franks col- 
lection. They were sold in one lot, and made £4175. 
An album containing upwards of 300 autographs, 
including letters of Nelson, Byron, Dickens, and 
Thackeray, made #170; and an autograph letter, 
2+ pp., 8vo, from Thackeray, giving the reasons of 
his resignation from Punch, £27. 
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THE intensity of the war fervour is such that those of 
us who buy a picture or a piece of bric-A-brac, see a play 
or indulge in a game of golf, are in danger 
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thexWar of being dubbed unpatriotic. Yet one 


may show a truer patriotism in doing 
these things than in bombarding the press with hysterical 
letters, or regarding the present and future with a 
countenance of tenebrous gloom. Let one put the 
matter into a nut-shell. The country has called for our 
best and bravest to go to the firing-line. A million may 
be wanted— perhaps two—before the war is finished ; but 
the bulk of the population—forty-three millions and odd 
—are still left in these islands. In what way can these 
best help to bring the war to a speedy and successful 
issue? There are patriotic funds to be supported—the 
Prince of Wales’s more especially—yet these will take but 
a drop from the bucket; perhaps four or five million 
pounds from the sixteen thousand millions which con- 
stitutes the wealth of the country. This huge aggregate 
will be depleted by some hundreds of millions before the 
war is finished; in the handling of the remainder, more 
especially of that portion of it belonging to people who 
have more than sufficient income for their requirements, 
will depend whether England’s wealth can be brought to 
bear with vital effect on the conflict. 

One of the worst evils that war can bring in its train— 
perhaps the worst, so far as England is concerned—is 
unemployment among the masses. And unemployment 
in hard times has a tendency to grow in volume like an 
avalanche rolling down a mountain side. There are 
plenty of people who urge the rich to show their patriotism 
during the war by denying themselves of all luxuries and 
amusements, never thinking of the hardships it will cause 
to the thousands of people whose livelihood ts gained by 
providing these, and the general loss to the community 
caused by their being thrown out of employment. 

Let us see how the matter works out. The people 
with money to spare bank it, tabooing theatres, picture 
galleries, West-end shops and amusements, and limiting 
their purchases to the bare necessities of life. Their 
economy causes a gradually widening circle of misery. 
You have actors, artists, cabinet-makers, costumiers, and 
what not thrown out of employment, and, instead of being 
wage-earners, they and their dependants coming directly 
or indirectly on charitable funds. The money deposited 
in the banks will have to come out again either in the 
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guise of charitable subscriptions or government grants for 
their support. They get it in the end, but whereas they 
would have given good value for it, they are now unable 
to make any return, and the country is the poorer by 
the loss of their labour. Apply this principle to all the 
trades adversely affected by the war, and it will be seen 
that injudicious economy is likely to play more havoc 
with our prosperity than all the direct expenditure on 
the war. 

Let those who have money to spare make it their 
guiding rule to spend it in such ways as to benefit those 
who are most hard hit by the war. Among the latter are 
the providers of all the refined luxuries of life—or what 
in happier times we might class as intellectual necessities 
—literature, music, and art. With the latter must be 
included retrospective art, for dealers in old pictures, 
furniture, china, plate, and the thousand and one objects 
which appeal to the connoisseur, must either keep 
their establishments going or add to the general distress 
of the country by throwing their assistants out of employ- 
ment. Those who support them in this crisis will 
probably reap a rich reward for their enterprise, as many 
a bargain is now to be picked up at a price which would 
not tempt the owner at an Ordinary season. 


IT is a matter of congratulation that the incidence of 
the war has not prevented either of the exhibitions of 
the two great photographic societies 
from being held. Moreover, they fully 
maintained their average both in size 
and quality. The fifty-ninth annual 
exhibition of the Royal Photographic 
Society was on view at the galleries 
of the Royal British Artists, Suffolk 
Street. As in past years, one felt most in sympathy 
with those exhibits in which detail and verisimilitude were 
not sacrificed to the mistaken idea of obtaining artistic 
effect. The ideal of the photographer should be entirely 
different from that of the painter or draughtsman. He 
has an instrument in his hands which enables him to 
reproduce certain truths and beauties of nature which 
cannot be adequately pictured in hand-work, and in this 
direction lies the true future of photography. The efforts 
in which the photographer seeks to directly rival the 
achievements of brush and pencil look, at their best, like 
not wholly satisfactory reproductions of pictures. 


The Exhibitions 
of the Royal 
Photographic 
Society and the 
London Salon of 
Photography 
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The opening section of the exhibition showed some 
remarkable specimens of colour-work, chiefly in figure 
subjects. | Photography in colour is obviously making 
great strides, but as yet it can hardly be said to reproduce 
the actual tints or tones of nature. There is a strong 
tendency to exaggerate the brilliancy of particular hues, 
so that the general effect of this section was, that of a 
number of cabinet reproductions of pre-Raphaelite 
pictures in which the local colours were by no means 
accurately followed. At the same time,there were 
numerous exceptions which were fairly satisfactory, both 
from the standpoints of veracity and pictorial effect. 
‘The monochrome exhibits opened with’ an American 
invitation collection. Among these there was perhaps 
a tendency to lay too much stress on atmospheric effect 
as opposed to clarity and decision of statement. Mr, 
Edward R. Dickson, in several views given the common 
title of Design in Nature, showed some studies of foliage 
the arrangement of which was strikingly Japanese in 
character; Miss Amy Whittemore had a dainty study 
of undraped children in a forest, entitled Wood Nymphs ; 
and Mr. W. B. Dyer another clever nude study in 7he 
Spider. Some of Mr. A. L. Coburn’s renderings of 
marine subjects and aeroplanes in motion were especially 
good. In picturing the last-named modern implements 
of war the camera certainly surpasses the brush. The 
eye finds a difficulty in following the flight of objects in 
rapid motion, and few artists are able to realise them 
on canvas with success. 

In the main section, among examples worthy of notice 
were a well-characterised portrait of W. L. F. Wastell, 
Esq., by Mr. Halksworth Wheeler ; a well-toned evening 


study, entitled 7 the Dock—apparently a view in Liver-' 


pool, with the giant buildings of the Liver Society and 
the Dock Board forming an effective background—by 
Mr. C. M. Hamilton; anda brilliant night scene showing 
St. Pancras Fire Station, by Mr. W. L. F. Wastell. 
A realistic sea study of Wind against Tide on a rocky 
coast was by Mr. W. C. S. Fergusson, and several 
picturesque Edinburgh views, giving the full architectural 
details of the buildings they depicted, were the work of 
Dr. Thomas Keith. A bromide of Sunrise on the Aig 
Verte, by Mr. Rolond Gorbold, showed a fine contrast 
of dark rock-masses against virgin snow, while an un- 
conventional effect was given in Mr. J. W. Gibbs’s Avs, 
a bird’s-eye view of Broadway from a great height, with 
the street flanked on either side by sky-piercing buildings, 
looking like a deep chasm, in which the representatives 
of humanity were hardly discernible. Other bird’s-eye 
views from far greater altitudes were shown in the 
photographs taken from aeroplanes by Lieut. G. T. Porter. 
In these the vestiges of humanity had become altogether 
invisible, and the earth’s surface became a flat plain, in 
which roads and buildings were marked out as in a map. 
Some interesting studies of bird-life were contributed by 
Mr. Maurice H. Fox in a series of pictures of rooks in 
the breeding season, while Mr. Edmund J. Jacob in 
his rendering of the Feeding Attitude of the Flamingo 
—one leg raised off the ground to balance the weight 
of his extended neck—showed that many artists have 


II4 


been altogether incorrect in their pictures of this much- 
painted bird. 

A picture of topical interest in the London Salon was 
Mr. F. J. Mortimer’s Empire's Watchdogs, showing the 
view from the bridge of a high-powered cruiser going 
at full speed. The Cloud Shadows of Mr. Kk. C. Good- 
year was a good study of mountain form, which would 
have been improved had the lights and shadows been 
more strongly accentuated. An original composition 
was Mr. A. G. Buckham’s Overhead the Moon sits 
Arbitress, in which the principal feature was a brilliantly 
lit stretch of road, contrasted by masses of shade on 
either side and piercing straight across the picture. In 
Mr. J. M. Whitehead’s Storm Clouds an effective picture 
had been made out of a stretch of lonely sands; while 
Mr. Pierre Dabriel showed in his Sz/ver Azbdons a many- 
lined railway junction could be arranged into an artistic 
composition. Of three examples in colour by Mr. J. L. 
Tucker, Autumn Afternoon, Chesham, was not only the 
more true to nature, but also the most effective from 
a pictorial standpoint. Other good photographs were 
by Messrs. A. Keighley, A. H. Blake, and Hector 
Murchison. 


THE exhibition of old and modern pictures assembled 
at the Grosvenor Gallery (Bond Street) was of a rather 
scratchy character, and though it in- > 
Ohne d cre cluded a number of fine works, many 
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Grosvenor of them had been on view too recently 
Gallery in other exhibitions to add the charm 


of novelty to their other -attractions. 
Mr. William Strang, who was among the artists most 
strongly represented, was seen to better advantage than 
usual. This was owing to the inclusion of some retro- 
spective works, which, though not so original as his later 
efforts, were more suave, scholarly, and artistic. They 
included several beautiful nude studies, and his large 
picture Jz the Beginning was strongly reminiscent of 
G. F. Watts. Other modern works included Mr. Charles 
Shannon’s richly coloured Vintage, Mr. Glyn Philpot’s 
Gdipus and the Sphinx, and Mr. W. G. Von Glehn’s 
The Tozlet. An important work by John Wijck, Zhe 
Stege, was of somewhat topical interest, for it represented 
a combined attack by land and sea on a strongly fortified 
town. It realised the picturesque side of war rather than 
its horrors, showing a gaily attired troop of cavaliers 
interestedly watching the distant conflict. The colouring 
was good and the composition well managed, but one 
felt that the artist had been more intent on gaining his 
pictorial.effect than in realising the actual aspect of the 
struggle. The proceeds of the exhibition were given to 
the Red Cross Fund. 


AT the Central Gallery (6, 7, and 8, Old Bond Street) 
an interesting exhibition—chiefly of modern military and 
naval pictures—was held in aid of 
the Prince of Wales’s Fund. Mr. A. 
Chevalier Tayler was represented by 
his attractive picture of Te Mirror, recently shown at 
the Royal Academy, and a number of examples in oil of 


Some Modern 
War Pictures 


modern:;men-of-war.¥ In these 
the artist made no attempt to 
minimise the grim ugliness of the 
modern battleship, but rather 
utilised it to accentuate the sug- 
gestion of overwhelming power, 
which invests them with a majesty 
not inferior to that of the old 
three-decker. The colouring of 
the canvases was good, and the 
brush-work free and fluent. Mr. 
R. Caton Woodville in his smaller 
work follows in the tradition of 
Meissonier. His handling is not 
so highly wrought and his colour- 
schemes less grey in tone than 
those of the great French artist, 
but in his choice of themes and 
their general treatment he is 
closely akin to him. He was 
represented by about a dozen 
panels chiefly dealing with epi- 
sodes of the Na‘poleonic wars. 
Among the most successful were 
Napoleon at Wagram, in which 
the white horse of the emperor 
was used to centralise the colour- 
scheme with pleasing success; 
the spirited Prince Murat charg- 
ing at Leipzig, and Marshal Ney 
tn the retreat from Moscow. 
Some good examples by Messrs. 
Charles Dixon, R.I., Tom Lloyd, 
and other well-known artists, 
helped to complete what was a 
highly interesting exhibition. 


AN attractive collection of 
pictures by living artists at the 
Modern Gal- 
lery (New 
Bond Street) 
were offered 


Modern Art at 
the Modern 
Gallery 


for sale on the understanding that 
half the entire proceeds were to 
be given to the Prince of Wales’s 
Fund. Mrs. F. A. Hopkins was 
represented by several water- 
colours, among which may be 
noted the atmospheric Canoes in 
a log, Lake Superior. Gossips, 
by Mr. Theo. Moore, was an 
effective moonlight scene ; a good 
cloud effect was shown in Ware- 
ham, by Miss Constance Law 
Adam; and some crisply touched 
and well-coloured Egyptian 
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STAINED GLASS AT ST. GEORGE’S, HANOVER SQUARE 


CONNOISSEURS the world over 
will regret to learn of the death 
of Mr. Robert 
Drane, of Car- 
diff, a prince 
of collectors and a cultured 


The late Mr. 
Robert Drane 


gentleman of letters. His name 
occurs so frequently in text-books 
on English porcelains that he 
and his collection are well known. 
His versatility was remarkable— 
he was in truth a walking en- 
cyclopedia. A keen naturalist 
and Egyptologist, he also pos- 
sessed one of the finest collections 
of Worcester porcelain, which he 
had lovingly got together. He 
collected English pottery, needle- 
work, silver, early arms, glass, 
and, of course, Swansea and 
Nantgarw porcelain. He was 
always ready to help with his 
advice the young collector. 
Connoisseurs have lost a leader, 
and members of the trade have 
lost a customer with whom it was. 
a pleasure and an education to 
do business with. 


THE charm which the addition 
of a well-designed fountain, a 


piece of suitable 
Garden 


Sculptwires © 1s 
Sculpture ; 4 


classical vase 
gives to an old-world .garden, is. 
well known to those who have 
visited some of the beautiful seats 
of the English aristocracy, and 
these objects are equally effective 
when discreetly introduced into 
modern gardens. The essentials. 
are that they should be suitable 
for being placed out-of-doors, that 
they should be beautiful in them- 
selves, and should be designed to 
harmonise with and enhance the 
effect of their arboreal and floral 
surroundings. These qualities 
are satisfactorily attained in the 
garden ornaments on view at 
Messrs. John P. White & Sons’ 
(123, New Bond Street, W.). 
They include many fine repro- 
ductions of classical and Italian 
renaissance sculpture, as well 
as some choice original pieces. 
Among the latter is a beautiful old 


scenes were contributed by Miss Ella Du Cane. Other fountain in Verona marble “sculptured with representa- 


artists well represented included Mr. Joseph Powell, 
Miss M. L. Harding, and Mr. G. Drummond Fish. 


Teas 


tions of marine monsters arranged round a central pillar, 
above which are masks, the whole being surmounted by 
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a classical vase. This is a fine example of the later 
renaissance period and highly decorative in its effect. 
Another choice specimen is a fifteenth-century fountain 
in bronze-coloured marble, the basin being supported 
on a richly sculptured shaft, which rises above it and 
is crowned with a well-modelled classical figure. The 
reproductions include a huge variety of both simple 
and ornate forms of old garden ornaments. There are 
stone seats of the kind with which one has been familiar- 
ised by Alma-Tadema’s pictures; beautifully modelled 
figures in marble, bronze, and iron, taken from those 
fashioned by great artists of the past; and vases, fountains, 
and sundials, all beautiful in themselves and cunningly 
designed to enhance the beauty of their surroundings. 
A special section of the showroom is devoted to bird 
ornaments and aviaries. The last-named, perhaps, 
hardly come within the sphere of fine art, but the 
picturesque pigeon-cotes, and, above all, some of the 
delightful bird-baths executed in marble and graced by 
finely modelled figures in the same material—statues of 
Pan, of fauns or graceful children—certainly do come 
within the sphere, and that in no uncertain manner. 


A NEARLY unique Jacobite glass has been recently added 
to the collection of rare seventeenth and eighteenth century 
: glass on view at Messrs. Law, Foulsham 

A Jacobite ; 
Glass and Cole’s (7, South Molton Street). 
This is a straight-stemmed specimen, 
with a transparent twist, of about the period when Bonnie 
Prince Charlie was making his great venture for the 
crown of England. It is adorned with some of the usual 
Jacobite emblems, roses being engraved on the bowl 
and oak leaves on the base. What, however, gives it its 
special significance is that it has also engraved on it the 
word ‘‘ Redi,” a motto which may be translated, ‘‘1 will 
return,” which is not recorded in any text-book on the 
subject, and which is only known to occur on one other 
specimen, now in a private 
collection. The glass former- 
ly belonged to an old Oxford- 
shire family, a county in 
which the Jacobite cause was 
always strong and where dis- 
loyalty to the reigning mon- 
arch, if not indulged in over 
actively, was treated more 
leniently than in London. 
This variation in the treat- 
ment of Jacobites in different 
districts was perhaps one of 
the causes of the wide differ- 
ence there exists in the 
prominence given to the 
Jacobite emblems on the 
glasses used by partisans of 
the Stuart cause. On many 
the anti- Hanoverian mottoes 
are altogether absent, while 
on others a motto or emblem 


the glass, so as to be only visible when it was deliberately 
raised, probably in drinking to the toast of the “* King 
over the water.” Messrs. Law, Foulsham and Cole’s 
collection includes a very full collection of glasses illus- 
trating the development of the transparent and white 
spiral twists in the interior of the glass stems, which 
during the seventeenth and eighteenth centuries were 
among the most popular forms of ornament. 


In the Orient, where the craftsman still clings to 
methods which have been in vogue since the days of the 
Old Testament, hand-work, though its 
domain is being slowly circumscribed by 
the introduction of machinery, still gene- 
rally retains its supremacy. These ancient handicrafts 
can only be saved by the discriminating support of the 
cultured population of the West—the people who in their 
own lands are seeking to revive hand lace - making, 
weaving, and a hundred other beautiful yet almost extinct 
home industries. One of the greatest of these ancient 
industries is carpet-weaving. Throughout the East— 
Asiatic Turkey, Persia, India, and China—it has been 
practised almost from the beginnings of history, and 
though there have been periods of declension in taste, 
at the present time the best Oriental carpets rival in their 
patterning and texture the finest productions of the past. 
Unfortunately in many of the districts where the hand-work 
is produced carpets are also turned out by machinery 
more cheaply, but also greatly inferior in quality, and 
these, though indisputably Eastern in origin, form but 
a travesty in their design and wearing properties to the 
wares woven in the old methods. These Oriental imita- 
tions of Occidental methods should be tabooed, not only 
because, owing to their inferiority of quality, they are 
dear even at the comparatively low prices at which they 
are sold, but also because their production is wholly 
opposed; to the genius of the people who make them. 
A catalogue, finely illustrated 
in colours, of hand-made 
Oriental carpets, has been 
lately issued by Messrs. 
Cardinal & Harford (64, New 
Bond Street, and 108, High 
Holborn), a firm which has 
been importing carpets from 
the East for over a century. 
The book, which is prefaced 
by an introductory chapter 
giving a résumé of the sub- 
ject, is interesting as showing 
how the old methods and 
traditional patterns, from 
which were evolved such 
beautiful work in the past, 
are still closely followed by 
the hand-workers, so that 
these modern productions 
are identically the same as 
those produced when the 


Oriental 
Carpets 


is engraved under the base of 


CHINA PLAQUE BY THE CROWN STAFFORDSHIRE PORCELAIN CO, 
(See Page 61, September Number.) 
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firm started business. 
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Crowe and Cavalcaselle’s ‘‘History of Painting in 


Italy.” Vol. V.: ‘Umbrian and Sienese Masters of 
the Fifteenth and Sixteenth Centuries.’’ Vol. VI.: 
‘*Sienese and Florentine Masters of the Sixteenth 
Century.” (John Murray. 21s. each net) 


THE fifth and sixth volumes of the edition of 
Crowe and Cavalcaselle’s History of Painting in Italy 
have now been 
issued, bring- 


new 


ing this impor- 
tant work to 
completion. 
In these two 
volumes the 
editorship of 
Prof. Langton 
Douglas is re- 
placed by that 
of Professor 
a Ata Cur @ Gl 
Borenius. 
The new editor 
has followed 
on much the 
same lines as 
his predeces- 
sor; the text 
and notes of 
the original 
work remain 
unchanged,but 
are supple- 
mented by 
ad dito ma | 
notes which 
embody the 
latest discover- 
ies Concerning 
the artists 
whose careers 
are chronicled, 
the records 
of any fresh 


{UNS WHLS! ¢ 


THE ADORATION OF THE SHEPHERDS 


C7, 


ZB 


pictures by them which have come to light, and the move- 
ments of such works as have been transferred to new 
It is needless to say that Professor Borenius. 
has performed his task with great thoroughness. His. 
labours in conjunction with those of Professor Langton 
Douglas have resulted in making the present edition of 
Crowe and Cavalcaselle’s great work what is perhaps. 
the most reli- 
2 De leemeamanc 
authoritative 


ownership. 


general text- 
book in exist- 
ence on the 
retrospective 
art of Umbria, 
Florence, and. 
Siena. 

The two 
volumes for 
which Profes- 
sor Borenius 
is responsible 
deal with the 
Umbrian and 
Sienese mas- 
ters of the 15th 
and 16th cen- 
turies, and the. 
Sienese and 
Florentine 
masters of the 
sixteenth cen- 
tury, and so. 
include the 
names of many 
of the greater 
Italian mas- 
Among 
the interest- 
ing records 
included in 
ee ahah 168 Tat 
volume is that 


tens: 
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of Giovanni Santi, the fathe: of Raphael, an artist the 
sterling merit of whose work has been somewhat obscured 
by. the far greater fame which has attended the pro- 
ductions of his son. If not in the first rank of Italian 
masters, all his pictures are interesting, not only for their 
merit, but also on account of the influence they exercised 
on Raphael’s early career, which is shown by the fact 
that several of Giovanni’s productions have been cata- 
logued as being by Raphael. Another artist closely con- 
nected with Raphael was Pietro Perugino, formerly chiefly 
remembered as being the younger artist’s master, but 
now firmly established as one of the greatest painters of 
the Umbrian school. His reputation, too, has suffered in 
the past by some of his finer pictures having been ascribed 
to his illustrious pupil, but modern scientific criticism has 
now fairly discriminated between the works of the two 
Other records in this volume include those of 
Francesca, Luca Signorelli, Ottavio Nelli, La Spagna, 
and Bernardo Pinturicchio. In the concluding volume 
the most famous names are perhaps those of Fra 
Bartolommeo and Andrea del Sarto, both painters of 
remarkable technical ability, the former of deeper 
religious feeling than the latter, yet both showing in their 
work that pride of executive skill which in a short period 
was to deprive the later work of the Renaissance of its 
spiritual significance and cause it to descend into merely 


artists. 


academic expression. 


AN interesting experiment is being made by the 
_authorities of the City of Birmingham Museum and Art 
Gallery in the issue of a folio 
containing reproductions in mezzo- 
gravure of twelve of the principal 
pictures in their collection. The 
plates, though small, are sufficiently 
large to justify framing, while the 
quality of the work is excellent. In 
their choice of subjects the authori- 
ties have evidently been influenced 
by a desire to make a selection 
acceptable to people of divergent 
tastes, and those included in the folio represent a wide 
range of style and period. Of the eighteenth-century 
English school are the portrait of Dr. John Thomas, 
Bishop of Rochester, by Sir Joshua Reynolds; George 
Romney’s Lady Holte,; and the picture of Pzgs, by George 
Morland, which he exhibited at the Royal Academy ot 
1797. The pre-Raphaelite school is represented by Ford 
Madox Brown’s Last of England, Sir John Millais’s 
Blind Girl, the unfinished panel of Our Lady of Pity, 
by Dante Gabriel Rossetti; Sir Edward Burne-Jones’s 
Star of Bethlehem, and The ae g ofthe Saviour in the 
Temple, by Holman Hunt. The omer examples include 
A Martyr in the Sixteenth Century, by William Geets ; 
The Lilium Auratum, by J. F. Lewis; Dreamers, by 
Albert Moore; and Little Red Riding Hood, by G. F. 
Watts. It is to be hoped that the success of this venture 
may be sufficient to warrant the issue of reproductions ot 
all the principal pictures in the gallery in this attractive, 
handy, and inexpensive form. The treasures under Sir 


“Twelve Repro- 
-ductions of 
Pictures in the 
City of Birming- 
ham Art Gallery,” 
issued by the Art 
Gallery Committee 
(The Fine Art 
Publishing Com- 
pany, Ltd. 2s. 6d.) 
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Whitworth Wallis’s keeping are sufficient to allow the 
issue of several highly interesting folios, including one or 
two entirely devoted to the works of David Cox, and 
others to the pre- Raphaelite examples, of which the 
gallery contains such a fine collection. 


WHAT may be done in a comparatively small public 
art museum is shown in Mr. Raymond Wyer’s account 
of the Hackley Gallery, Muskegon, 
Michigan. The funds at the disposal 
of the directorate are apparently not 
large, and the hanging space is 
limited, but, to quote the words of 


“An Art Museum: 
its Concept and 
Conduct,” by 
Raymond Wyer 


ted fey Gals the author, who is director of the 
Michigen) institution: ‘‘ We have a collection 


which includes many fine paintings 
and represents many ofthe greatest masters. While they 
are not all superb examples of the artists, yet the average 
of quality is comparable with the most important public 
collections in the United States. They are all typical 
examples embodying those qualities for which the artist’s 
work is significant.” This description is apparently fully 
justified by the catalogue of the contents of the gallery. 
It enumerates only seventy items, yet they are so well 


chosen that they would draw an art-lover from a long 


distance to view them. Most of the modern schools are 
well represented. Among the American works, which 
comprise about half the collection, is J. McNeil Whistler’s 
well-known Study in Rose and Brown, and Ecstasy, a 
fine example by Ralph A. Blakelock. The English 
section, one is gratified to find, is decidedly the stronger 
of the foreign schools. It includes a pleasing portrait 
of Anne, Viscountess Irwin, by William Hogarth; an 
important example of John Constable’s Hampstead 
period ; typical male portraits by Thomas Gainsborough 
and Sir William Beechey; and Sir Henry Raeburn’s 
Mrs. Baillte. Among living artists represented are 
J. A. Arnesby Brown, Frank Brangwyn, Charles J. 
Collins, G. W. Lambert, Glyn W. Philpot, and Jose 
Weiss. Of the continental schools there are, among 
others, examples by Josef Israels, Willem Maris, J. B. C. 
Corot, N. V. Diaz, and Francisco de Goya. Mr. Wyer’s 
introduction to the contents of the gallery is distinguished 
by well-informed criticism and a thorough _perception 
of the guiding principles of art, while the’ volume is 
tastefully mounted and well illustrated. 


THE catalogue of the Municipal Art Galleryof Auckland, 
New Zealand, is both an interesting and gratifying docu- 
ment to Englishmen. It shows that 
in art, as in politics, our kinsmen of 
the Southern Seas have consistently 
followed the ideals of the old country, so that while they 
are wisely giving every encouragement to thé rising and 
already strong school of New Zealand artists, they are 
also buying large numbers of English works. The 
Auckland Gallery is a comparatively new institution. It 
was built with City Council funds and opened in 1888, 
and enlarged by the addition of the old municipal offices 
in 1913. A large portion of the contents of the gallery 


A Colonial 
Art Gallery 
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formed 
by the valu- 
able collec- 
tion of works 
of art be- 
queathed 
by the late 
James 


is 


Tan- 
M ac- 
kelvie in 
1885; while 
another 


nock 


im- 
portant be- 
quest was 
that of over 
fifty pictures 
and 
interesting 
New Zealand 
arche olo gi- 


some 


Gralla ie Liles 
belonging 
to the late 
Sir George 
Grey, KC. B:, 
DICE. 

The Grey 
collection 
largely con- 
sists of pic- 
tee Saab) ¥ 
members of 
ene Ollaveis 
continental 
and English 
Si(Cua Oro Liss 
while the 
Mackelvie 
collection— 
Diya talant he 
larger of the 
two—is al- 

PORTRAIT OF A LADY (‘SLA MONACA 
most wholly 
composed of modern English works. There are also over 
one hundred examples by New Zealand artists and seventy 
by English, with a sprinkling of foreign works, which 
have been acquired by gift or purchase. The collection 
thus accumulated is described as being one of the finest 
south of the line, a description which appears to be fully 
justified. Certainly it will compare favourably with those 
of the majority of the larger English provincial towns, 
and contains a fine representation of modern British 
painting. The purchasing committee, which has been 
aided by the advice of Mr. Marcus Stone, R.A,, 
appears generally to have performed its task with ex- 
cellent judgment. The only danger apparently to be 
feared in the future is that it should not exercise suffi- 
cient discrimination in accepting the donations offered 
them, several of the presentation pictures being decidedly 
under the standard of the other contents of the gallery. 


zy 
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Eo “War Facts 
and 
Figures,” 
edited by 
Charles K. 
Sugden 
(Leopold 
B. Hill, 
6d. net) 


VITAL sta- 
“tistics and 
facts relating 
to military 
and naval 
forces are not 
generally 
a branch of 
knowledge 
cultivated by 
the art-lover, 
an diehremis 
consequently 
somewhat 
handicapped 
in his power 
ofadequately 
appreciating 
the relative 
importance 
of various 
items of war 
news appear- 
ing inthe 
papers. To 
such a one a 
little broch- 
ure, entitled 
War Facts 
and Figures, 
compiled by 
Mr. Charles 
K. Sugden, 
will prove a 
most handy reference book...) It contains »articulars of 
the peace and war strengths of the various European 
armies, and full details of the composition of the English 
and Anglo-Indian troops; a complete English navy list, 
with particulars of the armament, tonnage, and speed ot 
each vessel, and similar items regarding the battleships of 
our allies and opponents, and the naval and military 
expenditure of the various contending Powers. Among 
non-statistical items are a complete glossary of war terms, 
short biographies of people of importance, and descrip- 
tions of towns likely to be directly affected by the war. 
Other useful information relates to the calibre, range, and 
weight of projectile of the artillery ofthe different nations, 
and the weight and range of their rifles. There are also 
several handy maps. Altogether the little volume con- 
tains more information, digested into a small compass, 
than many publications of several times its price and size. 
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THE VIRGIN AND CHILD, WITH ANGELS AND A DONOR 


THE collector with moderate means appears to be 

, especially provided for in the priced 

A Curio catalogue of antiques issued by Mr. 
Catalogue Frank J. Earle (129, Earlham Road, 


Norwich). It comprises china, glass, furniture, pewter, 


BY PINTURICCHIO 


Sheffield plate, and various nondescript items which 
may be grouped under the heading of bric-a-brac. One 
or two Nelson relics are enumerated, and a number of 
single chairs belonging to the best periods of English 
furniture. 


The above illustration, together with those on pages 117 and 119, are from Crowe and Cavalcaselle’s 


“ History of Painting in Italy,’ Vols. V. and VI. 


(John Murray.) 


Special Notice 


Enquiries should be made upon the coupon which will be found in the advertisement pages. While, 


owing to our enormous correspondence and the fact that every number of THE ConNoIssEUR is printed a 
month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, an 
immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 
“Manager of Enquiry Dept., THE ConnolssEuR, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


Arms and Armour. company”) has been ascribed to Henry VIII., although, so far 
Eastern Arms and Armour.—A§8,130 (Barnstaple).— as we are aware, there is no very strong proof of the authenticity 
It is impossible, except with very wide limits, to date most of of these traditions. 
the arms and armour which come from the East, as the same ‘“*Comic Almanack,’’ 2 vols.—A8,213 (Crewkerne).— 
forms and decoration have continued for centuries. The chain If your two volumes are of the original issue, they are worth about 
armour was in use over a wide area, certainly from Turkey to 25s. There is, however, a reprint by Hotten, which is only 
India, and along the north of Africa. The fact of the links worth about 2s. a volume. 
being riveted does not prove that the armour goes back to the Foxe’s ‘‘Complete Book of Martyrs.’’ — A8,731 


(Stoke-on-Trent). —You do not give the date of your book, and 


time of the Crusades, as riveting was carried on in quite recent 
as there were a number of so-called ‘‘ revised” editions, it is 


times. It is possible that the armour is between two and three 


hundred years old. Such suits are fairly common, and the impossible for us to identify yours from the description sent. If 
shirt is commoner than the helmet, which may be reckoned to the volume is dated later than 1700, it is only worth a few 
be worth £4, and the shirt of mail £6 (this latter appears to be shillings. 

a bit damaged). The group of weapons consists, at the top, of ‘*A Choice Manual of Rare and Select Secrets in 


Physick and Chyrurgery,’’ London, 1653.—A8,926 


a sword and a curved implement from one of the ancient hill 
(Letchworth).—Neither the above book nor A True Gentle- 


tribes, three straight daggers of an ordinary Indian type known 


as the ‘‘ peschkab,” and a ‘‘ kukri,” a knife characteristic of woman’s Delight, wherein ts contained all manner of Cookery, 
the Ghoorkha tribes. This knife, which is made at the present London, 1653, would be likely to realise more than £1 to 30s. 
day, has a cutting edge on the inside curve—the form is very 

i as i r at tk ebre Xome ; i 
ancient, as is proved by the fact that the celebrated Roman Engravings and Etchings. 


statue called ‘‘ A Barbarian sharpening his Knife,” now in the 
Uffizzi Gallery, Florence, shows a weapon of the identical shape. 
The group of weapons would be worth about £4 10s. 

The ‘‘jesail” from Wazaristan is a type common in that 
region. It may be a hundred years old, and is worth about 30s. 


Prints by Harler, etc.—A8,501 (Thornton Heath).— 
We regret that our opinion should have proved disappointing 
to you, but upon consideration we cannot see any reason for 
altering our original statement. 

Engravings after Raphael.—A8,659 (Lismore).—None 
of your Biblical engravings after Raphael would be likely to 


Books. realise any sum of importance, as the demand for such prints is 

Old Ballads.—A8,112 (Brighton).—The two poems you practically nil. 
mention are to be found in Zvans’s Old Ballads, London, rSro. Glass Picture.—A8,700 (Utica, N.Y.).— Your picture 
The Pleasures of Love is attributed to the authorship of entitled A/usick is a transfer print on glass. The design has 
Charles II., while 7e King’s Balade (‘‘ Pastime with good been transferred from paper to glass, and painted on the back, 
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so that the colour shows through the print. These “ glass 
pictures,” as they are frequently called, were produced about 
the last quarter of the eighteenth century. If your specimen 
is genuine, in good condition, having a contemporary frame, 
its London value is about £2 10s. There are many forgeries 
on the market, however, which generally reveal their modernity 
by the ‘‘mustiness” and lack of luminosity in their colouring. 


‘‘ Laetitia,’’ by J. R. Smith, after G. Morland.— 
A8,7o1 (Victoria).—We recognise your six coloured engravings 
by their titles to be the Laefz/ia series after Morland, but it 
is impossible for us to give a valuation without an inspection. 
When attempting to value Morland prints, and especially such 
popular subjects as this, from a description, there is always very 
great danger that they may be no more than modern facsimiles. 
We have known a genuine set fetch 4150, but everything 
‘depends on the state. 

Engravings by Freeman, after Buck. — A8,711 
(Tivoli).—Your two engravings by Freeman, after Buck, if 
perfect and good impressions, would be worth from 420 to 
430 at least, as the demand for this artist’s work increases 
annually. So far as we can judge, the print you mention is the 
companion to The Darling Asleep, entitled The Darling Awake. 
As regards the disposal of these, we should need to see the 
actual prints before advising you, when, should they prove fine 
examples, we should have no difficulty in assisting you to find a 
market. All the other prints mentioned on your list are of 
comparatively minor importance, none of them being worth 
more than 42 or £3. 

Prints by Le Blond.—A8,818 (Fareham).—Your two 
prints by Le Blond would certainly not realise more than a few 
shillings each. 

“Trimming a Horse,’? by G. Hunt, after G. 
Gratton.—A8,828 (Torquay).—Your coloured engraving by 
Hunt, if genuine and in good condition, is worth from £3 to 
44. The otherprint, Vclortous Bunchclod, which has apparently 
been trimmed, would be unlikely to realise more than 3os. 
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‘“‘The English Politicians,” by Richard Houston, 
after Ed. Penny.—A8,892 (Shrewsbury).—Your print of 
The English Politicians would not be likely to realise more than 
from £1 to 30s. 

‘*A Shepherdess,’’ by John Dean, after Hoppner. 
—A 8982 (Sheffield).—If your print is a very fine specimen with 
full margin, it would easily be worth from £15 to £20. 


Furniture. 


Clock.—A8, 343 (Poole).—The Empire clock shown in the 
photo is of a design for which there is practically no demand at 
the present time, whilst there is but little merit from an artistic 
point of view. Under normal circumstances the value of the 
clock would not be likely to exceed £3 or fa. 


Bracket Clock, by I. Cragg Smith.—A8,870 (Wallsend- 
on-Tyne).—We regret that we cannot trace the name of the 
maker of your clock in any of the usual works of reference. 
If you care to send us a photo of the clock, we may be able to 
assist you in discovering the value. 


Chairs.—A8,941 (Stoke Ferry).—The two chairs shown in 
the photograph date from the second half of the seventeenth 
century, provided, of course, that they are genuine old pieces. 
They would be of most interest in the church from which they 
originally came, but for purposes of ordinary sale they would 
fetch from £4 to £5 each under normal conditions. 


Objets d’Art. 


Silhouette,—A7,996 (Brighton). —The silhouette submitted 
to us is of considerable interest, and should be worth from 
Sos. to £3. It is one of a series which includes portraits of 
Louis XVI., Marie Antoinette, Napoleon I., and the Empress 
Josephine. 

Charles II. Crown, etc. — A8,123 (Southsea). — The 
double striking does not make your crown-piece more valuable. 
As a curiosity it might fetch 1os., but it does not constitute a 
type or a rarity in the eyes of numismatists. Iron Pipe.—If 
your iron pipe is of the ordinary ‘‘churchwarden ” form, with a 
long and slender stem, it has probably been made within the 
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last hundred years, and is not of any great value. A pipe 
collector would give a few shillings for it. 


Autographs, etc.—A8,172 (Cork).—If the autograph of 
George Washington is merely a signature cut off from a letter 
or document, it is probably worth £2 or 43, but if attached to 
a document, the value depends largely upon the nature of the 
contents. Photography was unknown in 1799, so your 
photograph can only be a copy of a portrait. 


: Jacobean Petit-Point Needlework Picture. —A8,653 
(Norwich).—Old English needlework of the Stuart period is 
much sought after ; but a building design would not fetch such 
a high price as a specimen decorated with figures. The example 
which you describe should be worth about £12. 


Antique Work-Box.—A8,953 (New Orleans, U.S. A.).— 
So far as we can judge from the minute photograph sent to us, 
we should not attribute the work-box to an earlier period than 
the beginning of the nineteenth century, although possibly it 
may be of a slightly earlier date. Under ordinary circumstances 
it would not fetch more than a few pounds in the London 
market. We note that you have been told that the box be- 
longed to the Empress Josephine, but unless this is capable of 
verification by documents, it would have practically no effect on 
the selling value. 


-*Punch Ladle.—A8,957 (Highgate).—Silver punch ladles, 
such as you describe, are by no means rare, and ordinary 
examples can be frequently obtained for from 15s. to 30s. The 
insertion of a James II. coin in the bowl is, of course, no 
indication that it was made during this monarch’s reign, as 
similar ladles are manufactured at the present time with coins of 
Queen Anne and the Georges inserted with the intention of 
deceiving the tyro. 


Pictures and Painters. 


Painting attributed to Berghem.—A8, 340 (Margate). 
—It is difficult to judge from a photo, but so far from consider- 
ing the oil-painting to be the work of Berghem (1624-1683), we 
should consider it as a production of the late eighteenth or early 
nineteenth centuries, but we do not care to give a further opinion 
without an inspection of the picture itself. The fact that it is 
painted on a slate panel is unusual. 


Paintings by C. R. Leslie, etc.—A8,811 (Acton Hill). 
—Charles Kobert Leslie was born in 1794; elected an Associate 
of the Royal Academy in 1821, and a full member in 1826. 
His death occurred in 1859. His painting of Zhe Désner at 
Mr. Page’s House (‘* Merry Wives of Windsor”) is now in the 
Victoria and Albert Museum, South Kensington. Sir Edwin 
Henry Landseer was born in 1802; elected an A.R.A., 1826; 
R.A., 1831 ; and died in 1873. His famous work, The Monarch 
of the Glen, was painted in 1851. 


Painting by Stanley Rowbotham.—A8,836 (Taunton). 
—Although there have been not a few painters of the name of 
Rowbotham, we have been unable to trace the author of your 
painting, Robe Hood’s Bay, Whitby. We cannot tell whether 
the picture is of any value without an inspection, but should 
imagine, judging from your description, that it is not of any 
great age. 

Peter de Valk.—A8,891 (Wem).—Peter Valk, a Dutch 
painter of historical subjects, portraits, and landscapes, was 
born in 1584, and lived on into the seventeenth century. He 
worked somewhat in the manner of Abraham Bloemaert. 


Pottery and Porcelain. 


St. Cloud, etc.—A8,310 (London, W.).—Your flower-pot 
is evidently not of St. Cloud porcelain. It was probably made 
in the town of Dresden, though not in the royal factory, by a 
man named Thieme, who used to buy and decorate pieces early 
last century. While its origin is in doubt, we cannot express 
any opinion as to value. Derby Service.—You are rather 
vague as to the number of pieces contained in the service, 
but, judging from your description, we should estimate its value 
as being from £20 to £30. 

Dinner Service. —A8,319 (Staindrop).—It is not stated in 
your enquiry, but, judging by the photograph, we suppose that 
your dish is printed in dark blue. Several of the Staffordshire 
makers produced dinner services of this character with designs 
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copied from ancient Greek vases. This is by no means unique 
or even uncommon. The service is very likely by Messrs. 
Rogers, who had two factories at Longport early in last century. 
Individual pieces are not particularly valuable, but collectors 
are now turning their attention to the old printed ware, which is 
rising in value. 


Salopian Porcelain. — A8,327 (Aberdeen). — The china 
blue printed and marked with a crescent is Salopian (Caughley) 
porcelain. It is very much like, and frequently taken to be, 
Worcester ware. We should appraise the values of the pieces 
as follows :—Bowl, 25s. ; cup and saucer, I5s.; saucer, 7s. 6d. 


_ Plate.—A8,527 (Sketty).—The mark on your plate is too 
indefinite for us to be able to give you the name of the factory 
from which it originates, but from your description of the piece 
we should think that it is ware of quite a common quality, with 
no collector’s value. 


_ Vase.—A8,533 (Stafford).—If your vase is Bristol, as 
indicated by the mark, it would be of considerable value, but 
we should require to see it before specifying an exact amount. 


China Fruit-Dish. — A8,710 (Wolverhampton). — We 
regret that we cannot trace the mark on your fruit-dish in any 
of the usual works of reference. If you will send the plate up 
to me however, we should be able to advise you as to its market 
value. 


_Ralph Toft Dishes, —A8,714 (Stratford-on-Avon).—These 
dishes, czvca 1670, are scarce. There is no date on the one 
referred to, or it would have been mentioned, and it would 
appear to be in very bad condition. Under the circumstances, 
without examination, we can only estimate it roughly, if genuine, 
to be worth £15 to £20. But for the damage it would be worth 
much more. 


China Groups.—A8,874 (Dover).—Your group of Zadlor 
and his Wife on Goats is a very well-known subject, produced 
by Count Bruhl, of the Dresden factory. They have been fre- 
quently reproduced, and while original examples are of con- 
siderable value, modern reproductions from the Dresden factory 
and elsewhere on the Continent can be procured at quite nominal 
sums. The mark on your other piece bears some resemblance 
to that of the short-lived Vienna factory, genuine specimens 
being in considerable demand owing to their great scarcity. 


Two-handled Mugs.—<Aog,007 (Lowestoft).—These are 
probably Staffordshire make of the second half of last century, 
but the mark ‘*J. & R. G.” is not recorded. The subjects, of 
course, indicate the late date of the pieces, and their value is 
not more than a few shillings each. 


Sevres Vases.—<Ag,009 (Christchurch).—Reproductions of 
old Sevres have been frequently made, and it is impossible to 
give a reliable opinion on your yases without both seeing and 
handling them. If they are genuine old Sevres, they are of 
unique interest and value, as the mark which you reproduce was 
that used in 1753, the year of the institution of date-letters, 
when the factory was still at Vincennes. As the works there 
were taken over by the Sévres factory three years later, the 
pieces of this period are very rare and much sought after. 


King of Prussia Mug.—Ao,o11 (Leominster).—These 
mugs were produced at Worcester in 1757, and illustrate the 
wonderful state of perfection to which the art of transferring 
printed impressions from copper plates on to pottery was brought 
by Robert Hancock at that time. Thomas Carlyle, in his 
History of Frederick the Great, gives a graphic description of 
one of these King of Prussia mugs. Your specimen seems to be 
very fine, and should be worth about 47 10s. Worcester 
Tea-set:—The value of this depends upon whether it belongs 
to the Dr. Wall or the Chamberlain period. If the former, 
probablv about £25 to £30. 


Ancient Egyptian Faience Figure,—Ag,015 (South 
Kensington).—The small green glazed figure, although some- 
what mutilated, retains sufficient of its attributes to enable us to 
identify its significance. It does not represent Amen-Ra, as you 
suggest, but Nefer-Atmu, ‘‘ Closer of the Day,” who formed one 
of the triad of Memphis. When complete, the god was repre- 
sented as standing erect upon the back of a lion, and wearing 
a feathered head-dress. The nature of this amulet renders it 
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somewhat difficult to procure an absolutely complete specimen, 
but your example, although lacking the lion and part of the 
head-dress, has a good glaze, and should be worth a few 
shillings. Some interesting specimens of this type are to be 
found in the fourth Egyptian Room at the British Museum. 


Two = handled Mug, marked 1649. — Ag,o19 
(Gloucester).—-Judging from your description, the jug is evi- 
dently one of those made by Bingham in his private factory 
at Castle Hedingham, Essex, cévca 1870. It is worth about 
Ios. as a curiosity. Gallon Greybeard.—This should fetch 
about 30s. 


Capo di Monti Plates.—Ag,o21 (Louisville, U.S.A.)— 
The mark ‘‘N” with the crown stands for Naples, and has noth- 
ing to do with Napoleon. The other marks are probably simply 
pattern numbers, which frequently occur, and are not of much 
use in determining the date unless we have the complete records 
of the factory. We can only say that the plates were probably 
made before 1821. Sets of a dozen are not so very uncommon, 
and it is recorded that large dinner services were made at this 
factory. It is difficult to value the plates without seeing them, 
as Capo di Monti, like other porcelains, varies a great deal, but 
on the average, assuming the decoration to be well done, we 
may reckon them at about £10 the lot. 


Leeds.— Ag,029 (Bangor). — Your portrait medallion of 
Carlo Maratti in old Leeds ware is interesting, and should sell 
for about Ios. or 12s. Carlo Maratti is a well-known artist of 
the seventeenth-century Italian school. He was a pupil of 
Andrew Sacchi, and under his guidance studied the works of 
Guido Reni, the Caracci, and Raphael. His picture of Cozz- 
stantine destroying the Idols, specially painted for the Baptistery 
of the Lateran, made him the most popular artist in Rome, and 
his picture of Daphne procured him the position of court painter 
to Louis XIV. Examples of his work may be found at the 
National Gallery and Hampton Couwt, and he is well represented 
at the Louvre, Paris. 


Gres de Flandres.—Ag,035 (Doncaster).—The jug, of 
which you send a sketch, is of the type known as ‘‘ Gres de 
Flandres,” or Cologne ware. It appears to be of fine quality, and 
may have been made at Raeren, near Aix-la-Chapelle, where 
was the most important factory. If a genuine old piece, the 
value should be about £3 10s. 


Gres de Flandres. — Ag,036 (Newton Abbot). — The 
earthenware jug you describe is in all probability of Nassau 
make. At Nassau, or Grenzhausen and Hohr, were produced 
the fine quality of stoneware which was in imitation of the more 
ancient Grés of Raeren, for which it is easily mistaken. The 
initials ‘‘ G. R.” refer to Guillaume III. of Orange-Nassau, who 
became King of England as William III., and many similar 
pieces were made for the English market at that time. The 
value is not great, say 30s. 


S. A. & Co.—Ag,038 (Birmingham).—From your descrip- 
tion the vases appear to be by one of the numerous copyists of 
Wedgwood, about the end of the eighteenth century, probably 
Smith, Ambrose & Co., of Burslem. Very little is known about 
this firm, and the mark is unpublished. The vases are interest- 
ing, and should be worth a few pounds, though it is impossible 
to give a definite valuation without an inspection. 


Chinese Kylins.—Ag,040 (Wellington).—Your photograph 
shows a pair of old Chinese monsters, generally called ‘‘ Kylins,” 
probably 100 to 200 years old. The figures are fairly common 
in white, but coloured ones are rarer ; and the value of those in 
your possession should be about £12. 


Sévres Mug and Saucer.—<Ag,043 (Christchurch, N.Z.). 
—It is impossible to value these from your description. The 
question is, are they genuine? The marks ‘‘K” and “‘L” 
indicate the years 1763 and 1764, but the signature ‘‘ RAT” and 
the mark ‘*T” do not appear to be known as belonging to artists 
of that period. The penetration of the blue colour into the 
paste is also a bad sign. In all probability the pieces in your 
possession are modern copies of no great value. 


Stains on Glass. —Ag,046 (Blackheath), —To remove 
Stains from the inside of your old cut-glass decanters, try the 
use of silver sand in water. 
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READERS of THE CONNOISSEUR who desire to take advantage of the opportunities offered herein should 
address all letters on the subject to the Manager of the Heraldic Department, Hanover Buildings, 35-39, 


Maddox Street, W. 


Only replies that may be considered to be of general interest will be published in these columns. 


Those 


of a directly personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to have pedigrees traced, the accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged fees according to the amount of work involved. 


Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should be set forth. 


MERTTINS.—Sir George Merttins, Kt., died 3 November, 
1727. He was Alderman of Bridge Ward Within, having been 
Lord Mayor of London; for several years he was Treasurer of 
Christ’s Hospital, and on the death of Sir Francis Forbes he 
was unanimously chosen President of the Hospital. 


BEIGHTON OF SHEFFIELD.—The pedigree given below is 
proved by the wills of John Beighton and Robert Beighton, 
both of Hallam, in the parish of Sheffield. The will of John was 
dated 21 October, 1545, and proved at York, 13 April, 1546; 
that of Robert dated 16 November, 1545, and proved 1 March, 
1546/7. 

A John Beighton was mentioned in a Lease of tenements in 
Sheffield in 1499. Robert Beighton was a witness to the will 
of John Hyyn (Hyne) 14 April, 1509; another John and Raufe 
are mentioned in the will of Lawrence Smythe of Attercliffe, in 
Sheffield, 12 April, 1548, and in an Indenture dated July 14, 
Henry VII., to which John Beighton was a party, being with 
others described as ‘*‘ Greve or Churche maister ” of the parish 
church of Sheffield. 
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John Beighton, of = Cicilie.... 
Halome. Will | Proved her proved 
dated 21 October, husband’s her 
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PARAMORE.—In the grant of Arms to Thomas Paramore of 
Canterbury, and late Mayor of that town, we get the following 
pedigree :— 

Thomas Paramore, of = 


Paramore Street, in 
Ash, next Sandwich. 


| 


Henry Paramore. = 


John Paramore, = 
of Preston. | 


<r e 

Thomas Paramore. 
Arms granted 
May, 1616. 


The Arms granted were : az. a fess counter embat. betw. three 
estoiles or, Crest: two arms counter embowed vested, az., 
cuffed arg., the hands ppr. supporting an estoile or. 

Another family of Paramore of Shropshire received a grant of 
arms dated 1574. They were: arg. on a fess az. three crescents 
of the first. Crest: an antelope sej. or, horns, tail and tuft sa. 

In 1585 the following arms were allowed, and assigned by 
Cook to Paramore of the Isle of Thanet: az. a fess emb. or, 
betw. three stars of the last. 


FisHEer. —The Rev. J. Fisher, rector of Marske, near Rich- 
mond, Yorks., died 12 September, 1808, in consequence of a 
fatal accident on the moors, the 16th October previous. Zhe 
Gentleman’s Magazine describes him as ‘‘ an open-hearted, 
cheerful, benevolent man ; a sincere and liberal Christian ; and 
a zealous friend to the civil and religious liberties of mankind.” 
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The date of publication of Volume I., dealing with Early Oak, fully illustrated from 
authenticated pieces, has been delayed for a few weeks. 
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